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A VITAL TRAINING FORCE FOR VICTORY... WITHOUT EQUAL 


Materially aiding in the increased Tempo of War Training, Victor Animato- 
phones—the outstanding Sound Motion Picture Projectors in the 16mm field 
—are playing a vital role in instruction and inspiration for our millions in 
Military Service, Civilian Defense, and War Industries. There is no stronger 
training force than Sight—Sound—Sequence. . . . The almost continuous 


gruelling service these machines are receiving today, attests to Victor quality 


and precision craftsmanship developed painstakingly in years that have passed. 


242 W. 55th Street, New York 


VICTOR ANIMATOGRAPH CORPORATION ...- cavenrons, ows 


DISTRIBUTORS THROUGHOUT THE WORLD 


bok ater ee eed 








Let the Forces of Education 
Now Be Armed 
for All-Out Victory! 








ON THE FIGHTING FRONT 
OF EDUCATION 


IN ADDITION to the many training 
films Caravel is now producing 
for use by the Army, the Navy, 
and the Coast Guard, we call par- 
ticular attention to the following, 
produced under the direction of 
the U. S. Office of Education: 


Five Films on the Milling Machine 


The Milling Machine... Cutting 
Keyways... Straddle and Surface 
Milling to Close Tolerances... 
Straddle Milling . . . Plain Index- 
ing and Cutting a Spur Gear. 


Five Films on Shipbuilding Skills 


Preparing and Setting a Keel 
Block and Bottom Cradle . . . Inner- 
bottom Sections: Sub-Assembly 
of a Closed Floor, Sub-Assembly 
of a Solid Floor . . . Side Frames: 
Sub-Assembly of a Web Frame... 
Deck Girders: Sub-Assembly .. . 
Deck Plates: Regulating and 
Setting. 





























UST AS THE WAR has effected revolutionary changes in the 
vehicles of Flying, so the War is compelling a revolutionary 
change in the vehicles of Learning. 


This change is witnessed vividly in the use of motion pictures 
and slide films to train our armed forces, to train millions of work- 
ers in the war industries. 


But—changes of even greater import are in the making! Here are 
a few of the indicated possibilities: 


—Films, specially made, to coach foremen, superinten- 
dents, managers in the fine art of keeping fellow-employ- 
ees working contentedly and at high efficiency: 


—Films, specially made, to teach the English language to 
the foreign-born, and by that same token to create a more 
thoroughly unified America: 


Films, specially made, to carry to the school children of 
the world a TRUE PICTURE of this country: its people, its 
government, its resources, its commercial and industrial 
activities, its way of life: 


-Films, specially made, to delineate to millions of Amer- 
icans gathered in Forum Groups the tremendous issues 
of this war, and thus to make more immediately practical 
the vision of the Four Freedoms. 


Wars are not won by weapons alone; the seeds of victory must 
first be planted in the human mind. The adequate IMPLEMENTING 
of the Forces of Education will not only speed the victory, it will 
help to assure the KIND of peace which alone can “bring us to a 
happier world.” 


CARAVEL FILMS 


INCORPORATED 
New York « 730 Fifth Avenue « Tel. Circle 7-6112 


Member of: THE INSTITUTE FOR THE ADVANCEMENT OF 
VISUAL EDUCATION AND VOCATIONAL TRAINING, INC. 
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BOOK THIS “FREE LOAN” FILM TODAY 





% “FIRST STEPS IN FIRST AID" — a new 


sound movie — available from the Burton Holmes 


Free Loan Library . . . costs you only transporta- 


tion charges. 


Acclaimed by leading first-aid authorities as the 
outstanding first-aid film for showing to all 
groups. Splendid for first-aid classes, and for 
promoting interest in the subject. Thirty minutes 
in length. 16mm sound-on-film only. 


Order today for use in your organization's first- 


aid or safety program. 


Write to: 








Burton Holmes Films, Inc. 
Booking Dept. 
7510 N. Ashland Ave., Chicago, Ill. 


Be sure to ask for Ist, 2nd, and 3rd 
choice of dates. 


x * * 
Also ask for the “Free Loan" catalogue 


which lists other timely films you'll 
want to borrow. 











Investigate This Service! 


Take advantage of the Burton Holmes Distribu- 
tion Service to get the greatest return from the 


next film produced for your organization. 


lt is a unique service which insures that your 
picture will be seen by the selected audiences 
you want to see it, and that you'll get full value 
for every dollar you spend. We'll be glad to give 
you the details. 


BURTON HOLMES FILMS, Inc. 


7510 North Ashland Ave. 
Telephone: ROGers Park 5056 


Chicago 








RESEARCH PROJECT STUDIES WAR TRAINING 


Effectiveness of Industrial Training Films Object of Chicago 
Study Now Being Conducted Among War Plant Apprentice Groups 


te A WARTIME RESEARCH PROJECT of far-reach- 
ing significance to American industry in the 
measurement of learning benefits from the use of 
job instructional films is now being conducted in 
the Chicago area by Abram Vandermeer of the 
University of Chicago. Mr. Vandermeer’s study, 
in the fulfillment of his requirements for a doc- 
toral degree, is being made with the cooperation 
of the Training Department of the Amertorp 
Corporation through its Morton High School 
training classes and with the further assistance 
of the National War Committee for Visual Edu- 
cation. The study outline as submitted to the 
faculty of the Department of Education of the 
University follows: 

Hypothesis: That the use of sound motion 
pictures as integrative teaching aids shortens 
the training period for metal lathe operators. 

A. Evidence should be obtained from this 
experimental study to provide partial answers 
to the following questions: 

1.. To what extent can films used as integrative 
teaching devices shorten the training period of 
industrial workers learning new jobs. If films 
do save training time for the lathe workers: 

a) Do they save time equally for learning 

simple and complex jobs? 

b) Are the most promising trainees helped 
as much by films as the less promising 
trainees? 

2. Are groups trained with films more homo- 
genous with respect to their development of 
skill than groups not trained with films? 

3. Does the use of films in training tend to 
make individual workers more or less skillful 
in the various lathe operations that they are 
called upon to perform? 

4. What are the major principles observed 
in successful sound motion picture utilization in 
a learning situation involving the development 
of complex motor skills? 

5. Do lathe operators instructed through the 
use of sound motion pictures learn more facts 
and generalizations about their trade than those 
instructed without the use of these teaching de- 
vices ? 

6. What is the relationship between the ability 
to recognize facts and generalizations about mo- 
tor skill and ability in that skill as measured 
by the speed with which it can be used to turn 
out a satisfactory product? 

7. What is the predictive value for speed in 
learning lathe work of a knowledge of age, sex, 
experience, education and scores on tests of 
perception, motor coordination, and mathemat- 
ical ability? 

Test Procepure Is OuTLINED 
A. Groups Used in Research. 

1. Six groups of 15 prospective lathe oper- 
ators hired by the Amertorp Corporation will 
be used; three groups will be experimental and 
three control. 

2. The same teachers will teach both experi- 
mental and control groups. 

3. The following will be considered in equat- 
ing groups: age, sex, amount and character of 
formal education, previous work experience, 
score on tests of motor coordination, intelli- 


gence, perception, simple blue print reading 
skills, and shop mathematics. 

4. If groups cannot be equated without losin 
too many cases, a technique* involving the us: 
of a regression formula will be employed. 


B. Instructional Methods. 


1. Two well defined methods will be used. 
The essential difference will be that in the ex- 
perimental groups training films produced by 
the U. S. Office of Education will be used to 
introduce the trainees to the various lathe oper- 
ations, while in the control groups the usual 
lectures and demonstrations will be employed. 
Film teaching will be in accordance with the 
better practices, that is, the students will be pre- 
pared for film learning, then there will be a 
showing of the film as a whole, then discussion 
and explanation, and finally repeated whole 
and/or part showings as dictated by apparent 
group needs. 

2. For both groups the instruction pertain- 
ing to the lathe is divided into two parts: group 
instruction for the purpose of providing prelim- 
inary information, and practice by individuals 
on selected lathe jobs. Neither part is given all 
at once, rather each is divided into units rang- 
ing from very simple to more complex. The first 
unit, for example, involves rough turning be- 
tween centers while a later unit involves the 
cutting of an external national fine thread. In 
addition to the preliminary instruction, each 
unit involves one or more practice jobs which 
must be turned out to rigidly defined specifica- 
tions by each trainee before he goes on to the 
next job. 


C. Factors in Measurement. 


1. The variable to be measured is the time 
required for the individuals of a group to reach 
a specified degree of proficiency on the lathe. 
The justification for time as a criterion of pro- 
ficiency rests in the assumption that since prod- 
ucts of the workers are accepted or rejected 
according to whether or not they are within 
rigidly defined tolerances, the test of the work- 
er’s ability is the speed with which he can turn 
out work that meets specifications. 

2. Each trainee, under the supervision of 
the instructor, will keep an accurate record of 
the amount of time he spends on each practice 
job. Since both control and experimental groups 
will be required to turn out identical products, 
comparisons may be made for single jobs, ap- 
propriate groups of jobs, and all jobs. 

3. The instructor will keep a time record of 
the total group instructional time (as differ- 
entiated from time for individual practice) and 
this will be made the basis for further compari- 
sons. 

4. If possible, trainees will be followed into 
the factory for a period of four weeks, during 
which time they will keep record of time spent 
on each job turned out. Thus where jobs are 
the same for both groups comparisons may be 

*Peters, Charles C. “A Technique of Matching Groups for 
Experiment with No Loss of Population” Journal of Edu- 
cational Research, XXXIV, (April, 1941) 606-12. 


(PLEASE TURN TO PAGE THIRTY-FOUR ) 
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BRING THE FIGHTING FRONTS HOME 
TO YOUR WORKERS — CASTLE FILMS 














Increase morale and production! Let workers see 





and understand the impact of total war... the 
importance of the materials they are producing! 





Use Castle Films to show your workers how __ in a foxhole in the Solomons . . ..and then see H | 
the equipment they are making is used in if they countenance loafing! Here are movies | ) 
modern war! Here are pictures of battle ac- _ that show all kinds of American equipment | 
tions that will thrill them ...shock them... _in action! Tanks! Guns! Planes! Ships! All 


awaken them! Let them see “U. S. CARRIER the battle gear that helps a modern army 
FIGHTS FOR LiFE and Russia STRIKES BACK” _ fight! You'll find no difficulty tying the story 


— 


(both in one film) and they will know how __ of the products you make right into these his- 
vital it is to keep up production. Letthem put _ toric actions. Put these films to work! Show 
themselves in the place of an American boy them to your workers! —Now! 


: -ON- 17.50 
LOW COST! Se ne 
24 GREAT FILMS FROM WHICH TO CHOOSE! 








r— All of these vital films now on sale—see your —= 
nearest photo or visual aids dealer. 





Victory over Rommel...with American supplies! 


“U. S. Carrier Fights for Life “‘U.S.N. Blasts Marshall ls.” ‘Battle for France” 


—Russia Strikes Back” “Russia Stops Hitler” “Bombs Over Europe” 


“Yanks Invade Africa—Vic- “PearlHarbor—Normandie” “Graf Spee Scuttled’”’ 
tory Over Rommel” 











“Commandos in Action” “War in Europe” 
“News Parade of 1942” “ 7) 
Japs Bomb U. S. A. “News Parade of 1939” 
“Fight for Egypt” “News Parade—1941” 


“News Parade of 1938” % 





“Midway and Coral Sea “America’s Call to Arms” | ue 
Battles” - Germany Invades Austria 
- Tacoma Bridge Disaster— : RCA BLDG. FIELD BLDG. RUSS BLOG. 
“MocArthur—America’s First French Fleet Blown Up” “News Parade of 1937’ NEW YORK CHICAGO SAN FRANCISCO 


Soldier—Manila Bombed” ‘News Parade of 1940” “War in China” 
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Dies 7 


Above all the sounds 
of war can’t you hear the 
murmerings of a coming 
peace? Whispers from in- 
dustry preparing for a new 
future. Names of new pro- 
ducts —- new things — new 
services. Motion pictures will 
again serve peace-time in- 
dustries as they now serve 


war-time needs. 


* 


NOW IN PRODUCTION: 

20 SUBJECTS FOR 

BUREAU OF AERONAUTICS, 
UNITED STATES NAVY— 

10 FILMS FOR 

U. S. OFFICE 

OF EDUCATION. 


Ine. 


SAINT PAUL, MINNESOTA 


RAY-BELL FILMS, 


2269 FORD PARKWAY 








NEWSREEL 


* Four sound slide films are now 
being prepared by the National 
Safety Council for safety instruc- 
tion of the land army of 3,500,000 
boys, girls, business men and 
women asked for by Secretary of 
Aericulture Claude R. Wickard to 
help in the production of food for 
home use, for our allies, and for 
our military forces abroad. 

No. 1 is to be. inspirational and 





followed, will enable members of 
the land army to work with animals 
in greater safety. 


M P E Acquires Plant 
A. J. Bradford, President of 


Motion Picture Engineering Com- 
pany, announces the acquisition of 
the plant and facilities of Carl 
Bromel & Sons of Detroit. 

The Bromel Division of Motion 
Picture Engineering Company, as 
it will be known, is credited with 
making some of the finest industrial 


BUSNNESS SCREEN 


THE NATIONAL MAGAZINE OF SIGHT AND SOUND 


AIDS FOR SCHOOLS, 


VoLUMEFouwR * 


INDUSTRY AND GOVERNMENT 


NUMBER SEVEN 


CONTENTS 


The New Office of War Information Films.............................. 10 
Blood, Tears and the Production Line............. siicavene a 
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War Training: A Section on Films for Instruction.................... 23 
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Staff Members in Service: Robert Seymour, Jr. 


H.H. Mitchell, (Western Editor) 


Issue Seven: Volume Four of Business Screen Magazine, issued by Business Screen 


Magazines, Inec., 157 East Erie Street, 


Chicago, Illinois. Telephone WHItehall 


6808. February 15, 1943. O. H .Coelln, Jr.; Editorial Asst., Margot Martens- 


Hughes. 


Subscription: $2.00 for Eight Numbers; 


Foreign & Canada $3.50. 


Single Copy 50c. Entire Contents Copyrighted 1943 by Business Screen Mag- 
azines, Inc. Trademark Reg. U. S. Patent Office. 


will explain to the land army some 

of the difficulties which farmers 

face, how accidents curtail produc- 

tion, and how it is up to them to do 

everything in their power to avoid 

accidents and to do their work well 
and do it safely. 

No. 2 deals with safety rules that 
should be followed around the 
farmstead, explains the type of 
clothing that should be worn, and 
in general prepares the land army 
for carrying on their duties around 
the homes and farm buildings in a 
safe manner. 

No. 3 is an introduction to acci- 
dents that may involve the use of 
farm machinery and cautions the 
members of the land army on the 
importance of knowing exactly how 
a machine should be operated be- 
fore they attempt to handle it. Safe 
handling of the farm tractor is ex- 
plained in considerable detail. 

No. 4 is an introduction to the 
handling of livestock. It covers a 
wealth of safe practices, which, if 


displays and stage settings. 

In their present 100% activities 
of building war materials, Motion 
Picture Engineering Company has 
had a definite need for a plant of 
this type where certain require- 
ments for training and educational 
devices are essential to the war 
effort. This makes the fourth plant 
purchased or leased by Motion Pic- 
ture Engineering Company in the 
last two years. 


Canada's Chicago Office 
* The National Film Board of Can- 


ada announces the opening of an 
office in the International Relations 
Center Building at 84 East Ran- 
dolph Street, Chicago, with Miss 
J. Margaret Carter in charge. The 
non-theatrical distribution in the 
United States of National Film 
Board productions will be handled 
from this office. A supply of 16mm 
prints will be kept on hand for 
shipment to educational film 
libraries dealers and other outlets. 
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MOVIES ARE EAGERLY AWAITED 
at our far distant outposts 


The roar of a huge U.S. Patrol bomber plough- 


The above dual unit Ampro- 
sounds are typical of those used 
in “special services” overseas 


i ae oe 
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ing to a stop in the harbor is always welcome 
music to American fighters at faraway bases. 
Among other things, it means mail from home 
and a fresh supply of the latest motion picture 
releases! 

Every inch of space in our vast fleet of cargo 
planes is precious—is urgently needed for trans- 
porting vital medical supplies and important 
war materials. Still our government considers 
motion pictures so valuable to the maintenance 
of high morale in the U. S. armed forces that 
the latest films, in 16mm. versions, are classed 
asa “must” for our wartime skyway freight lines. 

Thousands of Ampro projectors are being 


utilized in a vast 16mm. motion picture pro- 


gram for training and entertaining United Na- 
tion soldiers on both fighting and production 
fronts. Still more projectors are needed! Pri- 
vate owners of 16mm. projectors are urged to 
contact Civilian Defense authorities in their 
local communities and enlist their machines in 
this vital wartime program. 

100% of Ampro facilities are engaged in the 
production of projectors and precision war 
equipment for the United Nations. Ampro en- 
gineering research continues undiminished— 
assuring civilian users more efficient projectors 
than ever when the war is over. In the mean- 
time you can plan for the future by keeping up 
with the newest developments in 16mm. pro- 


jectors. Write today for latest Ampro Catalog! 


The Ampro Corporation, 2851 N. Western Ave., Chicago, III. 


—=+ AMPRO «= 


PRECISION 


CINE 


EQUIPMENT 
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IN A GREAT MOVIE THEATRE, an audience of thousands 
—carried out of their everyday lives—look, and listen, 
to the drama pouring from a strip of photographic film 
about one inch wide. Everything is on this—not only the 
living, moving scenes of the story, but on the tiny sound 
track" at the left, the sound: whispered words of love 

. a terrified scream... the nerve-shattering roar of a 
dive bomber...an enchanting voice crooning a lullaby. 








Film carries it all. 


Most Hollywood movies are on film made by 


ROM the time when Thomas A. 
Edison and George Eastman 
worked together on the early, flicker- 
ing movies, the improvement of mate- 
rials for professional motion pictures 


has been one of the chief fields of 


Kodak research. Kodak has been the 
pacemaker, and is by far the largest 
supplier of Hollywood. 


From “the flickers” to art 


Kodak’s original production of 
transparent roll film, the key to motion 
pictures . . . specialized negative and 


ositive films... the production of 
| | 


high-speed panchromatic materials... 
the modern color phase, now rapidly 
expanding ...these are important 
scenes in the advance from “the flick- 
ers” to today’s work of art, in which 
Kodak has played a leading role. And 


there is another... The success of 
“sound” pictures hinged on making 
the spoken words, or music, or “sound 
effects,” a basic part of the picture. That 
is what you have today, because... 


Sound, too, is pictured 


With special fine-grain emulsions, 
Kodak “sensitizes” film for sound 
recording. In effect, sound is changed 
into light, and this light is recorded 
on the film, simultaneously with the 
recording of the scenes. Lips move— 
a voice speaks. Yet the voice is also a 
“picture” —an effect of light on film. 
The voice changes from a whisper to 
an angry roar—each tone is a series of 


“light” pictures, different in quality. 


As you sit in the theatre, the process 
is reversed — the “light pictures” on 
the sound track are changed back into 
sound ... The “sound” newsreels are 
made in much the same way. 

Movies for everybody 

For children, movies are education. 
For normal men and women they are 
the grandest form of entertainment, 
reaching almost everyone. For those 
distraught by worry or sorrow, they 
are. wholesome escape. For our service 
men on ships or in distant camps, they 
are a little of everything that is needed 
to give a man a “lift”... Eastman 
Kodak Company, Rochester, N. Y. 


Serving human progress through Photography 





This institutional advertisement is one of a series covering a wide variety of Kodak 
products and services. It appeared in December popular magazines read by millions. 
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e consider it an honor and a privilege that 
virtually all of our organization and extensive 
facilities are now devoted to the creation and pro- 


_ 


duction of training sound motion picture and slide 





film subjects for the Armed Forces. 

Until Victory—any remaining portion of our 
capacity will be necessarily limited to the pro- 
duction of sound motion picture and slide film 
subjects which definitely contribute directly to 


the war effort. 








up 











Wilding Picture Productions, Ine. 
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WAR FILMS 


DIVIDE AND CONQUER 


SyNopsis—Nazi techniques of 


spreading hate and fear, distrust 
and confusion are dramatically 
shown in this motion picture, ap- 
propriately titled Divide and Con- 
quer. Without pulling punches, 
the film shows how Hitler used 
all the devices of propaganda and 
espionage to destroy the morale of 
the French people: starting ru- 
mors of weaknesses and graft in 
the French Government, setting 
race against race and class against 
class, spreading the myth of in- 
vincibility of the Germany army, 
preaching that only Hitler would 
bring peace to Europe, encourag- 
ing defeatism and passivity among 
the French people. Through radio 
broadcasts, paid German agents, 
and fifth columnists, Hitler used 
the weapons of propaganda— 
words—to pave the way for bombs 
and shells and the Nazi armies. 


CrEDITS—Divide and Conquer was 


made by Warner Brothers Pic- 
tures, produced by Gordon Hol- 
lingshead and directed by Lewis 
Seiler. 


LENGTH: 515 feet; 16mm. TIME: 14 


minutes. 


SUGGESTED UsEs—This war, we have 


been told, is a total war being 
waged on civilian fronts just as 
much as on military fronts. Divide 
and Conquer drives home this 
fact without apology and without 
equivocation. As such, it should be 
seen by all Americans, for today 
as never before, “United we stand, 
divided we fall.” 

Divide and Conquer can be pro- 
grammed with The Arm Behind 
the Army to stress the importance 
of military-civilian cooperation, 
with Listen to Britain or Western 
Front to give meaning to the 
United Nations concept, with The 
Price of Victory to show what we 
are fighting against as well as 
what we are fighting for. 


THE PRICE OF VICTORY 


SyNopsis—With candor and convic- 


tion, Henry A. Walace, Vice Presi- 
dent of these United States, ex- 
plains the ideals we are fighting 
for and the price we must pay 
for victory. Here, in a motion- 
picture, Mr. Wallace presents a 
condensation of the now famous 
speech which he delivered before 
the Free World Association in 
New York City on May 8, 1942. 
Any summary of the film must 
necessarily be a summary of Mr. 
Wallace’s address, for the film 
footage is distinctly secondary to 
Mr. Wallace, who makes an im- 
pressive performance, and to his 
message, which is a dramatic chal- 
lenge to the American people. 
“This is a fight,” Mr. Wallace 
believes, “between a slave world 
and a free world... . There can 
be no half measures. No compro- 
mise with Satan is possible. 
The march of freedom of the past 
150 years has been a long-drawn- 
out people’s revolution. . . . The 
century on which we are entering 
—the century which will come out 
of this war—can be and must be 
the century of the common man. 
. » The people’s revolution is on 


10 





NEW OFFICE OF WAR INFORMATION 16MM SOUND FILMS now available on 
free loan through 180 local depositories include such outstanding subjects as ‘‘Divide 
and Conquer,”’ from which the above is taken. Other titles are reviewed on this 
page. Write Business Screen for further details and address of nearest source. 











ESTABLISHED LEADERSHIP 


LOUCKS & 
NORLING 


studios... 
QUALITY 


motion pictures since 1923 


100% 
WAR WORK 


LOUCKS & NORLING STUDIOS 


245 West 55th Street - New York City 
Tel. COlumbus 5-6974 


¥ MH HK HK HK HH HK ¥ 
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the march, and the devil and all 
his angels cannot prevail against 
it. . . . We who fight in the peo- 
ple’s cause will never stop until 
that cause is won.” 

Crepits: The Price of Victory, pro- 
duced by Pine-Thomas and di- 
rected by William Pine, was re- 
leased for theatrical distribution 
by Paramount Pictures. 

LENGTH: 480 feet, 16mm. TIME: 13 
minutes. 


OUT OF THE FRYING PAN 
INTO THE FIRING LINE 


SYNOPsIS.—Through the use of two 
nationally known characters— 
Minnie Mouse and Pluto—this 
Disney film shows the wartime 
need for fats and greases and the 
steps to be taken by every house- 
wife in salvaging these materials 
of war. As Minnie offers Pluto 
“some hot delicious bacon grease”, 
a radio voice breaks in saying, 
“Don’t throw that bacon grease 
away!” Pluto pouts but when the 
radio announcer explains that fats 
make glycerine and_ glycerine 
makes explosives, Pluto becomes 
convinced. Saluting a picture of 
Mickey in uniform, Pluto disdain- 
fully refuses the bacon grease and 
follows the announcer’s directions 
for straining, storing, and saving 
fats. Carrying a pound of grease 
to the meat dealer, Pluto collects 
his money in wieners and marches 
proudly down the street. 

CREDITS: Out of the Frying Pan 
Into the Firing Line was produced 
by Walt Disney and presented by 
the Conservation Division of the 
War Production Board. It is a 
Technicolor film. 

LENGTH: 118 feet, 16 mm. 'TIME: 3 
minutes. 

SUGGESTED Uses—This film is an ex- 
position of the need for fats and 
greases and should be shown to au- 
diences of women. 


HENRY BROWNE, FARMER 


Synopsis—This is a simple and mov- 
ing story of Henry Browne, a 
Negro farmer, and his family— 
what they are doing individually 
and collectively to win the war. 
Farmer Browne, rooted in the soil, 
goes about the daily tasks of farm- 
ing .so important in wartime. 
Henry Browne’s family, too, do 
their jobs. Mrs. Browne has a 
Victory garden, young Henry 
milks the cow, sister has a flock of 
chickens, and the eldest son is 
serving with the 99th Pursuit 
Squadron of the Army Air Forces. 

Crepits: Henry Browne, Farmer, 
was produced by the U. S. Depart- 
ment of Agriculture, directed by 
Roger Barlow and narrated by 
Canada Lee, star of the New York 
stage success, Native Son. 

LENGTH: 400 feet, 16mm. TIME: 11 
minutes. 

SuGGEesTep Uses—The film gives 
general information on the respon- 
sibilities and achievements of 
American farmers today; presents 
specific ways to conserve farm 
land, machinery, and food, and 
provides a sympathetic tribute. 

~ ok ~ 

@ Other recent titles are also avail- 

able for war plant, club or other use, 

including Bomber, Tanks, etc. Write 

Business Screen for address of near- 

est free loan source. 
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“Out here in the Pacific... 
Movies are the One and Only 


Diversion Our Boys have... 


— 


— 


Apart from Chasing Japs” * 


Wearied from long watches below and aloft .. . 
lonely in their separation from lives to which they 
are accustomed, and from loved ones for whom 
there can be no substitute, America’s sons on the 
high seas find inspiration, relaxation, rest in 
motion pictures. Yesterday their eyes and ears 
may have been full of battle. Tomorrow is 
something NOT to think about. But tonight 
tired eyes, weary senses, aching bodies are 
forgotten under the spell of inspiringly acted 

and carefully selected motion pictures. 
That’s what Lieut. Comdr. Henry P. 


= al 


Michiels’ letter means. That’s why motion pic- 
tures—why DEVRY 35mm and 16mm projectors 
and accessories—are essential on the battle line 
as well as on combat training and production 
lines, where their carefully designed and sturdily 
built perfection insures trouble-free, theatre-like 
performance under all conditions. 


NOW—NEW! RECREATIONAL FILMS 
Write DEVRY FILMS & LABORATORIES, 1111 Armitage 
Ave., Chicago, Illinois, for Catalog L—a new and splendid se- 
lection of 16mm Hollywood type Recreational Films. Also Cata- 
log K for 16mm Sound and Silent Classroom Films. FREE! 


* BUY U. S. WAR BONDS FOR VICTORY * 
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In ne classroom the 
JAM H ANBY slidefilms 
and motion pictures help 
the teacher SHOW what 

means with pictures 
large enough for every 
member of the class to 
see. 








Units of Automobile, Mechanical 
Principles Qperation, How It Works 
—— slidefi 
Aut cry no Training Kit- 
set No. 2—1,910 
Care and Repair of Passenger Cars 
ond Trucks—{35 slidefilms) 


Electricity Kit-set-—888 Pictures 
Fundamentals of Electricity—({12 
slidefilms) 


Machining Kit-set-—860 Pictures 
Fundamentals of Machine-Shop 
Work—{16 slidefilems) 

etylene Welding Kit-set—742 


Fundamentals of Oxyacetylene 
Welding—{15 slidefilms) 


*Pilm strips with textual material on 33 mm. film which provide for the teacher's own commentary and permits classroom discussion while being shown 
Write for complete information and the name of your authorized JHO visual aids dealer 












To Help Tain foie 
Dt ch-scHopy 


VICTORY CORPS 


e is to be met—in every school, the HIGH-SCHOOL 

RPS needs to be well trained . . . . New 

subjects need visual aids help accelerate learning . . ens of 

scussional slidefilms* and motion 

er y~opee ee in tbs macnn fier - - - to help students 

EE and learn .. . There‘are 17,015 pictures—photographs, charts, 
these slidefilm 


If the challenge 
} VICTORY 






: thousands of JAM 


drawings and cr0ss-sections—in 
discussional slidefilms 
services is endorsement of 


Bench Work Kit-set-—970 Pictures Selling in America Kit-set—332 Pic- 
Principles of Bench Work—{10 silde- tures 
films) Distributive Education—{5 slidefilms) 
First Aid Training Kit-set—1,084 Pic- Bridging the Between School and 
tures a Ee 
A visual training course for first aid Distributive Education—{4 slidefilms, 
—{20 slidefilms) 8—15-minute presentations) 





Pre-Flight Aeronautics Slidefilm Kit-set —1,742 Pictures 
(24 slidefilms) 
A slidefilm training course based on the official ground school material of the 
Civilian Pilot Training Program and checked and approved by the Civilian 
Pilot Training Service of the Civil Aeronautics Administration. Hundreds of 
these are in use in schools, C. P. T. P. franchised units and the armed forces 











and motion pictures by schools and the armed 
their authenticity and effectiveness. 


HUNDREDS of Slidefilms and Motion Pictures Ready NOW! 




















s... Use of these 


Alreroft Mechanics Kit-set— 
Ms Engine 
Care and Repair of Airplane En- 
gines—(25 slidefilms) 
Aircraft Mechanics Kit-set—2,742 Pic- 


rps and Repair of an Airplane— 

Aviation Metalsmiths Kit-set-—879 Pic- 
Metalsmithing in Aviation—(15 
slidefilms) ‘ 


Sound Motion Pictures available—46 
subjects—on Radio, Electricity, Ma- 
Automotive Mechanics, 
eral Poe Work, Aircraft 
Machonics ond a Information 


motion on any of 
peowk wt EY, 
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Blood, Tears and the Production Line 


by O. H. Coellin, Editor of Business Screen 


3% Evipence GATHERED in an ex- 
tended personal tour of Eastern war 
production areas, in an experi- 
mental Midwestern film distribution 
project on behalf of a branch of 
the Armed Forces and in a constant 
flow of correspondence between this 
paper and war plants throughout the 
country plus the actual physical ex- 
periences of local film distribution 
organizations has brought the fol- 
lowing conclusions concerning the 
showing of films to war workers: 


1. Labor and management agree 
that motion pictures are an excel- 
lent medium for inspiring workers 
in our war plants. They are better 
than most speakers, far excell trans- 
scriptions played on plant sound 
equipment, and are the best mechan- 
ical form of entertainment and 
education which it is possible to 
bring to the industrial plant. 

2. As to the kind of pictures most 
wanted at these showings, both the 
worker and the employer are further 
agreed—action films straight from 
the war fronts is the unanimous 


NATIONAL SURVEY REVEALS EFFECTIVENESS OF BATTLE ACTION 
IN RAISING MORALE 
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decision of all in the war plants. 

3. There are widespread facilities 
for showing these films among the 
most important of our war plants. 
Approximately 1,000 companies and 
their subsidiaries now produce the 
greater part of our war materials 
and the majority of these plants are 
equipped with 16mm sound motion 
picture projectors. In addition, sev- 
eral thousand plants in key war pro- 
duction areas are either equipped 
or readily accessible by develop- 
ment of commercial distribution 
services in production areas. 

1. The development of visual 
training aids in the increased use 
of films for morale-inspirational 
purposes, Regular 
use of sound projection equipment 


and vice-versa. 


soon overcomes the small physical 
problems which at first seem insur- 
mountable to the company person- 
nel concerned. 

5. The labor unions are fast tak- 
ing up the visual medium. Par- 
ticularly in the Detroit area, labor 
have been 


unions most active in 


OF WAR 





WOR KERS 


promoting their own use of train- 
ing and inspirational films, with em- 
phasis on the latter. Many union 
halls have 16mm sound motion pic- 
The medium is 
deemed excellent for the promotion 
of membership attendance. 

6. It must be repeated that the 
universal request of war plants is 
for films showing the use of equip- 
ment under actual battle conditions 
or pictures portraying the hardships 
and sacrifices endured by our fight- 
ing men abroad. In this category, 
films made by the Army and Navy, 
by the Office of War Information 
and by commercial companies such 
as Castle Films share equal popu- 
larity whenever they deal in this 
kind of material. The most com- 
plete program thus far directed at 
war plants is that provided by the 
Public Relations Branch, Headquar- 
ters Services of Supply, U. S. Army. 


ture equipment. 


PRE-SHIFT PREFERRED 
From these field experiences, a 


SHOWINGS 


general preference has been noted 
with regard to showing time. Con- 


AND 


trary to expectations, the lunch 
hour period is not the only time for 
film performance in most plants. 
While exceptions prevail in the case 
of showings in places where work- 
ers bring their own lunches, service 
and time limitations in plant cafe- 
make it difficult to 
otherwise convenient 


teries use this 
dur- 
ing the actual lunch or dinner hour. 

But the plant cafeteria or recrea- 
hall makes a perfect showing place 
for the period just 


location 


preceding a 
change in shift. The ideal formula 
calls for a twenty or thirty minute 
war film program ending about ten 
minutes before the shift change. 
This time has many advantages. 


WORKERS GET THERE ON TIME 

In the first place it brings the 
men and women to work a little 
One West Coast airplane 
plant has found such showings ex- 
cellent competition for nearby tav- 
erns. Films also afford an excel- 
lent substitute for idle time other- 
wise spent in locker room gossip. 
And the psychological advantages 


earlier. 


FILMS 
REDUCING ABSENTEEISM 
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are both interesting and important 

The worker's home atmosphere, 
as a result of rationing and other 
family problems somewhat height- 
ened by wartime pressure, will not 
always be conducive to a good 
frame of mind for the day’s work 
ahead. Good war pictures serve as 
an excellent mental conditioner. 
turning the worker’s thoughts to- 
ward the importance of the job 
he is about to do. 

In this regard, the introduction 
of brief safety instructional mate- 
rial at these showings will pay divi- 
dends along the production line. 
As a general rule, however. no 
other educational or problem films 
should interfere with the emotional 
appeal and high interest quality of 
battle action pictures. Use of any 
films with a discussion theme or 
those which possess any argumenta- 
tive theme is to be carefully avoid- 
ed. Nothing which contains a mes- 
mage of a political nature should 
he shown at these periods. 


Many Ways To SHow 

Our industrial firms own thou- 
sands of l6mm sound projectors, 
many use them constantly for train- 
ing small groups. Just as many 
have had to learn how to apply 
this potent weapon to the attack on 
absenteeism and disinterest. Here 
are some of the ways in which 
technical problems have been 
solved: 1. Enclosing a floor area 
(either temporary or permanent) 
for a combination training and 
morale theatre. 2. Use of rear- 
screen projection methods which 
eliminate much of need for dark- 
ening rooms (two Detroit auto com- 
panies report considerable success 
in meeting this common difficulty 
of excess light, skylight illumina- 
tion, etc.) 3. Use of present lec- 
ture rooms, training center class- 
rooms and recreation halls. (This 
obvious possibility is quite often 
overlooked in plants.) 4. Use of 
automatic self-contained continuous 


projection equipment (cabinet 
style) which reduces floor space 
needed to a minimum. An in- 


genious enlarged rear projection 
screen attachment has been de- 
veloped for such machines. 





Editor's Note 


This brief introduction to the 
subject of film showings to war 
workers is Part One of a com- 
prehensive analysis to be con- 
tinued in Issue Eight of Busi- 
NESS SCREEN. War plant per- 
sonnel are invited to submit 
queries concerning sources, etc. 
of any films or technical mate- 
rial described in these pages. 
It is part of our contribution 
to the war effort to answer 
these inquiries promptly and 
without obligation. 














SCENES LIKE THESE FROM “RUSSIA STRIKES BACK”, recent news film 
release (16mm sound-on film) by Castle Films, are tynical of the war action mate- 
rial now most popular for worker showings in our war plants. 


Music in War Industry 


By Delos Owen 


% UNDER THE STRAINS AND 
stresses of all-out war production, 
industry is experiencing an awaken- 
ing to changing conditions. Until 
the last few years, it was a rarity to 
find a plant where the employee did 
other than “punch-in”-work, rest at 
noon, work and then “punch-out”. 
Now—war, and the real test of co- 
operative effort. Extra hours, extra 
effort, extra hardships, fatigue. 
Seasoned employees leaving for the 
armed forces, their places taken by 
unfamiliar hands—spoils, rejects, 
accidents, carelessness. And with- 
all, continually increased speed to 
supply vital equipment to the armed 
forces. 

STIMULATING PRODUCTION 
realize that 
means of stimulation are impera- 
tive—that the worker, being human, 
works—best when inspired. Much 
has been done to give the employee 
the shoulder-to-shoulder feeling 
that he stands behind the man with 
the gun. Government agencies dis- 
tribute posters, booklets, leaflets 
and cartoons. Inspired writers sup- 
ply material for company employee 
magazines and pamphlets. Pa- 
triotic motion pictures are shown 
at employee rallies. “E” awards 
are given for meritorious work. 

All these are effective, as are the 
buttons, the ribbons, the “V” but- 
tons, the merit cards and the many 
other rewards now given. But the 
worker—being human—DOES be- 
come fatigued after several hours 
at his tast, and particularly if it be 
a monotonous one; he DOES be- 
come careless, and this is usually 
due to fatigue. Production charts 


Many employers 


are mute evidence of the definitely 
fluctuating schedule. Almost every- 
thing has been tried. Gum chewing. 
it is claimed, soothes nerves, keeps 
the mouth moist and forms a coun- 
ter activity for busy hands. Rest 
periods, time-out-for-smokes offer 
a needed breathing spell but, natu- 
rally, stop production ten or fifteen 
minutes each time. 
A Great Boon To InpustRY 


Revolutionary as it might seem 
to be, music has been found to be 
industry’s greatest production boon. 
Music has generally been aligned 
in the popular mind with the con- 
cert hall or the stage but hardly 
ever with industry. Yet in the past 
workers were hired according to 
the kind of music they could sing. 
The pyramids were built to chants. 
Negros in the deep South sang at 
work; the band plays when a ship 
is coaled; the housewife hums or 
sings at her tasks; some of the most 
carefully selected men in the armed 
forces are those supplying music. 
No parade is complete without a 
band. And by the same token, 
music will put zipp into the pro- 
duction parade. 


Music Wivety Usep ABroap 


Germany has used music for 
years. So has England. England’s 
radio is government controlled. 
When it was found that Hitler did 
more harm by holding up produc- 
tion—(air raid shelters vying with 
production lines)—than he did by 
actual bombs, it was made manda- 
tory that plants be equpiped with 
speaker systems. By this establish- 
(PLEASE TURN TO PAGE 33) 





5. Portable 
moved from one department to an- 


projection stand 
other for lunch hour periods. 
Schedules permit at least one show- 
ing per week in a_ department. 
6. Locker room setup for incoming 
employees just prior to shift 
change. Previously mentioned, this 
method also includes use of the 
company cafeteria during such fa- 
vorable periods of relaxation. 
Tue Firms Tuey Likep 

One personnel director graphic- 
ally describes the kind of films 
best suited to these worker show- 
ings: 

“We are very anxious to get 
films that employees would not 
see if they go to the average 
motion picture house but we also 
want these to stand on their own 
feet in the matter of interest and 
choice of subject. Pictures show- 
ing violent destruction which also 
paint a vivid picture of the neces- 
sity for war production and pictures 
of actual combat action will be very 
welcome.” 

It is the news pictures of re- 
cent battles that are first choice 
all along the line. The Services 
should be indentified with these. 
if possible, in the opinion of many 
interviewed. The authenticity and 
feeling of close relationship to our 
fighting men which results from 
the personal appearances of visit- 
ing combat veterans and the “ex- 
clusive” nature of these “battle 
reports” are important ingredients 
to keep in mind. It is production 

-the constant flow of such subjects 
from official Washington—which is 
the real question of the hour. Film 
distribution facilities are adequate 
and the methods of putting them to 
use, subject to ready improvement 
whenever needed. 

MANAGEMENT STRESSES NEED 

The attitude of management 
toward this problem of morale on 
the production lines may be best 
summed up in the statement of a 
prominent Indiana industrialist, 
head of a manufacturing concern 
which has received the Army-Navy 
production award. He says: 

“We believe that we need films 
showing some of the hardships and 
horror of the war in order to bring 
home to our employees the serious- 
ness and importance of the work in 
which they are engaged. The peo- 
ple of—are so far removed from 
the war that it is our belief that ‘by 
and large’ they do not realize the 
seriousness of the situation and the 
part which they are to play in it.” 

Tre Marteriar Is at HAND 

Projectors are available in many 
plants. Where they are not, service 
organizations are ready to furnish 
them at low cost. An increase in 
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the number of “battle reports” is 
definitely needed but plenty of films 
are already made for plants which 
have not yet tried them. A good 
formula for the proper showing 
time has already been given. 

Let Donald Nelson tell you how 
important this problem is: 

“I am told that we could get 10 
per cent more production,” he de- 
clared recently, “if we had a de- 
crease of 50 per cent in absenteeism. 
Absenteeism must be cut down. We 
must get the maximum of produc- 
tion that our factories are capa- 








ARMY-NAVY "E" TO JAM 





HANDY ORGANIZATION 


All Industry Proud of Achievement 


* News from Washington late 
this month disclosed that the 
esteemed Army-Navy Produc- 
tion Award has been given the 
Jam Handy Organization, pro- 
ducers of training motion pic- 
tures and slidefilms for the 
armed forces. 

The entire industrial motion 
picture fraternity, now wholly 


converted to film production 
for direct war purposes, takes 
pride in this recognition ac- 
corded one of its members. It 
is understood that this is the 
first time in the history of the 
“E” award that it has been 
given for professional service 
as distinguished from material 
delivery or tonnage.—O. H. C. 








U.S. Army Presents “Attack Signal” 2io one ions‘ enanc 


ble of.” That is the challenge. 

More money isn’t the cure, rather 
it may be a good cause for absent- 
eeism. They say that the best cure 
for absenteeism so far reported in 
our war plants is notice of a war 
casualty in the family of one of the 
workers. But blood and tears may 
be pretty remote to most workers 
and in their absence, the living, 
breathing symbols of the battle 
fronts as captured by the magic of 
the screen can help to instill the 
feeling of responsibility which is 
vital on our war production lines. 


INDUSTRY SERIES, PRODUCED BY THE 


PUBLIC RELATIONS BRANCH, HEADQUARTERS SERVICES OF SUPPLY 





SYNO-REVIEW OF “ATTACK SIGNAL”: 


mentator: 
patrols and establish beachhead. 





MAJOR: (to Corporal) 
ed.”’ CS date 
Sitting Tight 80.4 

message). No a OW wos 
*‘Broken connection, sir." (Men are sent to locate unit). 


“King asy 


DISSOLVE (Arte eee, eee 
BACK TO ISLAND ATTACK: MON 


Japs and Americans ( 
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The Com- 


Complement? 
company put ashore in small boats and barges. 


‘Report poqeniene wy 
from Ji 
Sitting Tight 80.4 neal 


(Examines radio) 


Seevence) 
force on boats; wy dissolves of action between 
° 


One 


produced to equip BOTH 
Forrest’s detachments?” 





ROOF, 
Main climbs u 





wv ; Enemy resistance encountered. 
‘Initial operation: to engage enemy coast shot): Jap soldiers perceived with difficulty through dune. 
foliage, firing toward beach. 


COMMENTATOR: A long chance-crossing that beach 
ffirm 7 under fire—and no assurance that there will be an- 
other walkie-talkie if they 


ppt HEADQUARTERS. 

p and rips down Jap flag, raises Old Glory. 
SCREEN DISSOLVES showing workers making all 
mmunications re-established, kinds of communications 
main assault was ordered on confirmation of estab- 


phones, wire, cable and the equipment being used by 
lished beachhead via Capt. Forrest’s second radio unit). 


our troops on the fighting fronts. 


CAMERA (Medium 


et through. Were enough 
ajor Brown's and Captain 


Attacker’s command post. 
A Sergeant crawis into scene. 


‘‘Beach cleared, sir. 


Under cover of sand 
SERGEANT: 
They fell back to the brush.” 


INTERIOR PRODUCTION MANAGER'S OFFICE: 
OFFICER: 
Can we get them? 
“Two years ago I’d have said ‘impossible’. 


“We need 6, walkie-taikies in six 


PRODUCTION MAN- 


Today the answer is ‘yes’. 





American soldier 


equipment—radios, tele- 






COMMENTATOR: Mission accomplished! 
American soldiers, sailors and Marines! Good work, 
American Labor and American Industry. Success in 
modern warfare depends on split-second communica- 
tion. Together they will give it to our fighting men! 





Good work 
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& Burton Holmes Films, Incorpo- 
rated, has recently completed two 
sound-on-film pictures for The Up- 
john Company, manufacturers of 
pharmaceuticals, Kalamazoo, Mich. 
These two subjects are available in 
16mm only. and each has a running 
time of approximately thirty min- 
ules. 

“First Steps IN First Arp” 

* This picture, made in cooperation 
with the United States Bureau of 
Mines, is an outstanding film on the 
subject of First Aid. It shows both 
what should be done, and many 
things that should not be done in 
typical accidents to civilians. It 
teaches correct methods of handling 
the victim, controlling onlookers, 
directing assistants, and providing 
as much comfort as posible to the 
victim, 

Full instruction is given in first 
aid fundamentals such as transpor- 
tation, control of bleeding (both ar- 
terial and venous), treatment of 
shock, and artificial respiration. 
The circulatory system of the body 
is sketched and pressure points are 
demonstrated. The use of anti- 
septics, first aid treatment of burns, 
and how to handle fractures is dis- 
cussed and demonstrated. 

This film is available for use by 
the general public through the 
United States Bureau of Mines, Bur- 
ton Holmes Films, Inc., and The 
Upjohn Company. 

“INDUSTRY FOR HEALTH” 
* This picture is ideal for show- 
ing to general audiences such as 
schools, science clubs, and other 
It tells the 
story of pharmaceutical research 


similar organizations. 


and manufacture. 

The film is free from commer- 
cial exploitation and is intended to 
be a means of conveying some idea 
of the effort and care needed to 
produce a fine pharmaceutical. It 
moves interestingly and _ rapidly 
through such fields as chemistry, 
pharmacy, bacteriology, pharmaco- 
logy, endocrinology, and nutrition, 
all of which are embodied in an in- 
dustry whose purpose is improve- 
ment in the health of a nation. 


Westinghouse in the War 

* Motion pictures showing West- 
inghouse production of implements 
of war have been made with the 
sanction of Army and Navy au- 
thorities. The film, entitled We 
Shall Win, is designed to show as 
much as possible about miracles 
being performed on the production 
military 


line without revealing 


secrets. 
SHow OrpNANCE WorK 
At the Westinghouse Elevator 
Company plant in Jersey City, N. 


16 


FILMS THAT SERVE AMERICA 





KEEN AND EAGER FOR HIS PLACE AT THE FRONT, this young West Pointer 
learns his trade thoroughly as scenes in the new Castle Film production, ‘“‘West 
Point—Symbol of Our Army” depict. 


J.. manufacture of mounts for 
rapid-firing 1.1 inch anti-aircraft 


guns is shown. 


Tour Company PLANTs 

After “shooting” at the Elevator 
plant, manufacture of vital war 
weapons at other Westinghouse 
plants was filmed. The picture, 
soon to be released for national 
showing, will be shown first to 
Company employes, then will be 
available for schools, clubs and 
churches. 

Soundmasters, Incorporated, is 
the producer. 


West Point Feature 
Is Released By Castle Films 


* A timely, new 16mm motion pic- 
ture that will be of particular in- 
terest to educators is West Point 


Symbol of Our Army. The picture 
has just been released nationally 
by Castle Films. 
A Wartime DocuMENT 

Through the direct cooperation of 
Academy authorities, Castle camera 
crews were able to make a film rec- 
ord of West Point in wartime. This 
picture shows the classrooms and 
laboratories of “The Point” itself, 
and describes the theories and 
“book learning” which the cadets 
are taught are applied in actual 
field maneuvers under battle condi- 
tions. 

Repiete With TRADITION 

This picture has captured, to, 
too, the traditional color and glam- 
our of West Point. It is not difh- 
cult to imagine in the trim ranks 
a future general of the caliber of 





WRITE A LETTER TO A SOLDIER OR SAILOR is the theme of this scene from 
the new Paramount-produced NAM short, ‘‘Postmark WU. S. A.,”" now releasing 
via Modern Talking Picture Service, Inc. 





Grant, Lee, Sherman, Pershing, and 
MacArthur, as we see the cadets 
march into the great mess hall or 
trotting on the double to their 
classes at the military school. 


TIMELY AND IMPORTANT 


Col. Meade Wildrick, now station- 
ed at the Academy, has this to say 
about the film: “West Point—Sym- 
bol of Our Army will be readily ac- 
cepted by projector owners every- 
where. Today, with millions of 
Americans serving in our armed 
forces, the training and philosophy 
of the leaders of our Army are 
matters of first importance and vital 
concern to the entire nation. This 
film represents a thoroughly up-to- 
date, fast moving pictorial review 
of a West Pointer in the making.” 

“We feel that this picture repre- 
sents an outstanding contribution 
to visual education in our country 
and is especially timely, in view of 
the present trend of the educational 
world to conform our peace time 
training to meet war conditions.” 


“Postmark” a Top Short 

® Paramount’s Educational Film 
Division mustered the ace _pro- 
ducers of its popular one-reel films 
to turn out a short but snappy 
new 10-minute opus entitled Post- 
Mark—U. S. A. Written by one 
of Paramount’s leading scenario 
writers, John Herman, Post Mark 
—U. S. A. presents a_ refresh- 
ing approach to a subject which 
is of personal interest to every 
American whose father, uncle, 
son or friends are out on the firing 
lin. Contributing greatly to the 
success this short should enjoy is 
the direction of Leslie Roush, 
“Oscar’”—winning director of one- 
reel films for Paramount, and the 
excellent camera work of George 
Webber, whose treatment of Leslie 
Roush’s preference for interesting 
lighting and camera angles is par- 
ticularly well handled. While the 
cast is not a well-known one, all 
contribute ably to the smoothness 
and high quality of this picture in 
the handling of their individual 
roles. Important supporting if not 
starring roles in future full-length 
pictures can be foreseen for John 
Hudson, Richard Irving and Jac- 
queline Gately, who play the lead- 
ing parts. 


Now SHOWING IN THEATRES 


It was shown for the first time 
in preview to over 4,000 of the 
nation’s leading manufacturers and 
businessmen attending the War 
Congress of American Industry at 
New York’s Waldorf-Astoria, and 
is now being released to thousands 
of top-run and neighborhood mo- 
tion picture houses throughout the 
nation. 16mm circulation follows. 
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FILMS UNITE THE 
FREE NATIONS 


A FEATURE SECTION ON VISUAL EDUCATION 
IN AUSTRALIA, BRITAIN, CANADA AND CHINA 





Canada’s Answer to Industrial Morale 


by Geoffrey Hewelcke 


% “YOUR PLACE AT THE LATHE is 
just as important as if it were be- 
hind the gun of a corvette,” says 
the personnel manager of one Ca- 
nadian munitions plant to his 
workers. . . . then he proves it! 

He proves it with films of ships 
being built in Canadian yards. Mer- 
chant ships these are—-and Canada 
turned out a million tons of mer- 
chant shipping last year, a figure 
of which Canadians are proud for it 
compares well with the eight mil- 
lion tons launched by the shipbuild- 
ers of the United States. The 
U. S. A. has, you see, twelve times 
the population of its northern 
neighbor. 


CARGOES FOR VICTORY 


The films show these merchant 
ships sliding off the ways, and 
presently butting through the slow 
swell of the Atlantic with badly 
needed cargoes of food and muni- 
tions—yes—and men of the fight- 
ing services—for Britain. 

The workmen munch sandwiches 
at their machines and watch the 
screen. They see the German sub- 
marine wolfpacks attack the ships. 
They see the screen of Canadian 
corvettes darting in to intercept the 
undersea wolves. They watch Y- 
guns fire depth charges and tower- 
ing columns of water rise from the 
sea as the Canadian escort ships 
sow their deadly patterns of ex- 
plosives about the attackers. And 
they see the convoys finally win 
through. They're pretty proud 
then. The commentary on the film 
has told them that the Canadian 
Navy, now 500 vessels strong, es- 
corts nearly 50 percent of all the 
merchant tonnage reaching Britain 
from this side of the Atlantic. 


Make Workers Proup 
Let D. 


Why are they proud? 


Shand, personnel manager of Darl- 
ing Brothers, Ltd., of Montreal, ex- 
plain. 

“We make pumps. We make ma- 
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rine equipment for the Canadian 
Navy. Our men know that their 
work is to be found in those cor- 
vettes. They feel that they have a 
real part in escorting those convoys 
across the Atlantic. It makes them 
feel good!” 


SHow Tuem Wuat It Does 


Men are better workers when they 
feel good about the use of what 
they have made, according to Mr. 
Shand. They’re more interested in 
what they’re doing. They’re proud 
of their job—and they want to do 
it even better. Mr. Shand follows 
up that very natural desire of the 
men by making the next showing 
one of technical training films, tell- 
ing them and teaching them how to 
be better and more skilful crafts- 
men! 

Here is a new approach to the 
application of technical training 
films which is being developed in 
Canada. First morale films, in- 
spirational films. Then the tech- 
nical training films which holds the 
attention of the men and women 
workers who want to do their very 
best in the fight against the 
“herrenvolk” that would reduce the 
rest of the world to slavery! 


Is ComMIssIONER’s PoLicy 

It is a part of the new policy in- 
stituted by John Grierson, dynamic 
commissioner of the National Film 
Board of Canada, to build up a non- 
theatrical film audience comprising 
farmers and fighting men; muni- 
tions workers—and housewives, for 
the morale building films of his or- 
ganization. It is a tribute to his 
ability in morale building that he 
has just been named general man- 
ager of Canada’s War Information 
Board, corresponding to the O. 
W. L. while continuing to head the 
Film Board. 

Since the beginning of this year 
the National Film Board has start- 
ed going into the industrial plants 
of Canada to build up film circuits 





which will bring morale-building 
pictures to Canada’s workers. 

Modelled in part upon the excel- 
lent system of rural circuits whose 
travelling projectionists bring films 
to farmers and other isolated resi- 
dents of Canada’s countryside to 
show them that they too have a 
stake and an important part in the 
war, the industrial circuits are now 
reaching out to the _ industrial 
worker. 


REACHING THE WORKERS 


They show him what the 700,000 
men of Canada’s fighting services 
are doing; how they are using the 
tools of war which the men in the 
munitions plants make. They show 
him how the farmers, the miners, 
the workers of the forests and the 
fishermen have been mobilized for 
victory. They show him, also, how 
the housewife, typifying the con- 
sumer, can serve in reporting vio- 
lations of Canada’s price ceilings 
and economizing in the home; how 
she can reduce the strain on Cana- 
da’s civilian consumer supply in- 
dustry. 

When all circuits are completed, 
morale films and _ informational 
pictures will carry constant reports 
of all sections of Canada’s social 
structure to every other section. 

In the meantime however, as or- 
ganization of the industrial circuits 
proceeds, reports from field man- 
agers indicate that morale films 
and technical training films are 
definitely going to be partners in 
increasing the scope of Canada’s in- 
dustrial war effort. 


ComsBineD WitH TRAINING 


When the showing of morale 
films is discussed with plant man- 
agers so is the showing of indus- 
trial training films. Projectionists 
of the new industrial circuits have 
standing orders to show any in- 
dustrial training films which plant 
managements may have on hand, 
after the conclusion of their pro- 






grams and providing their time 
schedules permit of this. 

The National Film Board has a 
large stock of industrial training 
films available. It acts as agent for 
any government department of 
Canada which may wish to buy 
them. But it does more than this. 
It distributes catalogs of training 
films and if a manufacturer wants 
to buy material covering specific 
subjects, the NFB will let him view 
the films it has. When he has made 
his choice, he is directed to the Ca- 
nadian agency handling the films 
commercially. 

Experts Review Fits 

A committee of industrial experts 
is about to be set up to view com- 
peting technical training films in 
order that the National Film 
Board’s recomendation of any par- 
ticular film may be based upon 
sound knowledge. 

In addition to proprietary train- 
ing. films, the National Film Board 
also has the pictures produced for 
the U. S. Office of Education and 
these are finding considerable use 
in the Canadian Emergency Train- 
ing Plan which has turned the tech- 
nical schools of the country into a 
source of semi-skilled labor for 
Canadian industry. 


Australia's Film Program 


*% The Southwest Pacific has more 
than held its own as an area of war- 
time film production through the 
extensive work of Australia’s pro- 
ducers. 

Recent titles listed by Business 
Screen included such topics as 
Australia Marches With Britain, 
Road to Victory, Australia Has 
Wings, Fashions for Men, Defend- 
ers of Tobruk, Soldiers Without 
Uniforms, It’s the Navy, Keeping 
the Fleet at Sea and similar sub- 
jects. Production for the armed 
forces is matched by films for the 
home front and civilian defense. 
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% Seven million people were shown 
films in one year by the “Celluloid 
Circus,” the British Ministry of In- 
formation’s 130 mobile film units, 
most of them equipped for 16mm 
films, a few for 35 mm. These vans 
drive ‘round the country, set up and 
give their programs in villages and 
small towns, to Womens’ Institutes 
and _ social 


clubs, in barns or 


churches, to workers in 
their canteens during lunchtime or 


midnight 


factory 


breaks, to seamen and 


dockers’ clubs along the water- 
fronts, anywhere from the outer 


Hebrides to the Scilly Isles. 
SUBJECTS ARE VARIED 

The programs usually last from 
80 to 90 minutes, and are made up 
of films of general interest and in- 
struction, training films for civil 
defense workers and fire guards, 
films to show factory workers how 
vital a part they play in the prob- 
lems of war, films for farmers, for 
amateur gardeners changing over 
from rose growing to cabbages, 
films on blood transfusion, accident 
prevention and the need to keep 
healthy in the stress of war, films 
about the men and women in all 
the fighting services on every war 
front, the British and the other 
United Nations, too. 

Another million of a total an- 
nual audience of twelve million 
people has been reached by spe- 
cial showings arranged in movie 
theatres out of ordinary hours. 
These cinemas have often been lent 
free of charge. The programs fre- 
quently showed training films to 
Civil Defense audiences, or were 
tied up with special campaigns 
launched by the Ministries of Labor 
or Health, Agriculture or Food. 


OTHER DistrRiBUTION OUTLETS 


The third method of reaching the 
audience has been through the free 
lending of films by the London 
Central Film Library, the Scottish 
and South West of England Film 
Libraries. With a supply of 750 
different films, these libraries took 
care of 48,000 bookings during the 
year—an increase of more than 
200% over the previous year— 
lending to 1300 organizations and 
individuals with their own projec- 
tors. The average audience at these 
showings was approximately 100 
people. 

The Central Film Library also in- 
cludes the pre-war Empire and Gen- 
eral Post Office film libraries of 
about 400 films, many of these the 
now famous first documentary films 
to be made, in addition to the Min- 
istry’s own post-war production of 
350 current films. 

The borrowers of these pictures 
includes people of widely differing 
interests: there were 500 adult or- 


MOBILE UNITS TOUR BRITAIN 





SOME RECENT 16MM BRITISH FILM RELEASES 


BRITAIN’S PARATROOPS: 1 _ reel; 
10 minutes. Reportage of the 
training of paratroops and their 
functions in warfare, by Bob 
Considine. 

MOTORCYCLE ‘TRAINING: 1 reel; 7 
minutes. Training of the Cana- 
dian Army Motorcycle Corps in 
England. Examples of hazards 
cyclists overcome in running a 
message under combat conditions. 

SHock Troops: 1 reel; 11 minutes. 
Britain’s Commandos go through 
a tough workout on their training 
course; then combine with Navy 
and Air Forces to raid the enemy 
coast. 

STREET FIGHTING: 1 reel; 14 minutes 
A realistic demonstration by the 
Coldstream Guards of the tactics 
of house-to-house and street fight- 
ing. 

BATTLESHIP: 2 reels; 16 minutes. A 
detailed tour of the battleship 
HMS King George V, with shots 
of the Admiral and his staff at 
work. 

AMERICA Moves UP: 1 reel; 13 
minutes. A report by Bob Trout, 
CBS commentator in London, on 
the many ways in which the U. S. 
is moving materials and men into 
action. 

Via PERSIA: 1 reel; 8 minutes. Army 
Film Unit production with dia- 
gram maps, showing transporta- 
tion of heavy war materials 
through Iran for Russia. 

CONTROL ROOM: 2 reels; 23 minutes. 

Through diagrams and detailed 

pictures we see the whole of the 

Civilian Defense organization 
working during a heavy raid on a 
large city. 

DATING AT WoRK: 1 reel; 13 min- 
utes. 'This film explains the dif- 


ie) 


ficulties factory workers have in 
getting adequate meals, pointing 
out that the solution lies in fac- 
tory canteens managed by nutri- 
tionists. The running of such a 
canteen is shown. 

WoMEN AWAY FROM HOME: 1 reel; 
10 minutes. Three girls are moved 
to Birmingham to do war work. 
Two are billeted and one goes to 
live in a hostel. The film follows 
them until they have settled down 
in their new homes. 

Dic For VicTORY: 1 reel; 7 minutes. 
An instructive appeal to every- 
one to get a piece of land and 
grow vegetables. Gardening, from 
spading the ground to the gather- 
ing of the grown vegetables, is 
demonstrated by a master of the 
craft. 

THE HARVEST SHALL COME: 4 reels; 
38 minutes. The story of Britain’s 
agrictulture from 1900 to the pres- 
ent, told through the life of a 
farm worker. It is a story of 
neglect and decay, relieved only 
when farmers were needed during 
the last war, and again today. 
The film stresses the post-war aim 
of revitalized agriculture and fair 
wages. 

WINTER ON THE FARM: 2 reels; 16 
minutes. One of a series of films 
showing typical farm activities in 
each of the four seasons. The 
film gives a clear and instructive 
description of the problems of 
mixed farming and shows the va- 
rious duties that must be carried 
out in all types of weather. 

How To Dic: 2 reels; 17 minutes. 
Here are demonstrated various 
methods of digging for planting 
different types of seeds in differ- 
ent types of soil. 


Information concerning films described in these columns. may be 


obtained through 


these local offices of the British 


Information 


Services nearest you: 30 Rockefeller Plaza, New York City; 360 
North Michigan Avenue, Chicago; and California Street, San Francisco. 





One of Britain’s 130 mobile film units which bring war films to the people. 








ganizations of various kinds, 480 
local authorities, 387 youth organi- 
zations, 650 schools of all grades, 
Army Units and Royal Air Force 
Stations, factories, churches, hospi- 
tals and prisons. So no matter what 
anyone’s job may be in Great Bri- 
tain now, how few leisure hours 
or how inaccesible the camps, bil- 
lets or hotels, anyone who wants to 
attend these films can always find 
out just what is happening on the 
other war fronts, and how each job 
fits into the complicated pattern of 
total war. 


LATIN-AMERICA 


% The Good-Neighbor program has 
two sides to it and one fails when 
the other is neglected. This two- 
fold responsibility has been duly 
noted, however, in the film polli- 
cies of the Office of the Coordi- 
nator of Inter-American Affairs. 

While our 16mm projectors and 
films do un excellent missionary job 
in the South and Central Americas, 
a good and sizeable library of edu- 
cational subjects about these neigh- 
bors has been made available to 
U. S. audiences. These films today 
form the nucleus of the great film 
reference libraries of the future in 
which no phase of the cultural and 
commercial life of these lands need 
be misunderstood. 

U. S. distribution of the Coordi- 
nator’s films has been carefully de- 
centralized for 
maximum usage. 


convenience and 
R. C. Maroney, 
an experienced showman soundly 
schooled in the business side of the 
theatre, is in charge of this phase 
of distribution. That millions of 
Americans have been able to see 
these subjects despite a very real 
scarcity of prints of each title is a 
tribute to this distribution setup 
and to all who participate in it. 

AMIGOS” 


Disney's “SaLupos 


In the production of the month, 
the event on our goodwill program 
was Walt Disney’s recent release of 
Saludos Amigos. The characters 
and theme of this colorful cartoon 
were evolved by Disney and his 
artists during a length trek through 
South America. 

Showings of the film Rio and 
other South American  capitols 
brought enthusiastic acclaim and a 
satisfying reward to the Cordina- 
tor’s Office for having sponsored 
the idea. The animated cartoon 
thus again proves a wonderfully 
universally medium and the good 
taste and thoroughness of observa- 
tion which enabled Disney to make 
this perfect toward the 
customs and culture of our neigh- 
bors has once more proved him a 
master of this international medium. 
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Visual Education for Victory 
























in EXCLUSIVE article by the Deputy 
Chief Film Section of China's Military 
\ffairs Commission; Vice-President of the 
China Film Studio, at Chungking. China. 
(Below: Generalissimo Chiang Kai-Chek.) 
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by T. Y. Lo 





oe There are two old Chinese 
sayings: 

“It is better to see a thing once 
than to hear about it hundred 
times.” 

“A picture is worth more than a 
thousand words.” 

These two Chinese sayings were 
meant to advise men that in learn- 
ing and in working they should 
make it a point to see the task with 
their own eyes. Those were the 
days when science was still in its 
There were no motion 
pictures to serve as demonstrations 
for the benefit of those who wanted 


infancy. 


to study a certain subject. But 
painting, printing and the making 
of wood-cuts were China’s earliest 
and best-developed arts. There 
was also the shadow play, which 
dates back to 121 B. C. It was an 
attempt to represent by means of 
moving images, or shadows, some 
incident in history or a story that 
carried a moral. These, then, were 
the instruments which the ancient 
Chinese employed to spread popu- 
lar education, and their use per- 
sisted until the advent of the 
twentieth century, when a drastic 
transformation in the methods of 
education began to take place in 
China as the result of the impact 
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of western influence. 

One of the distinctive features of 
the history of China is the pre- 
dominant part played by agricul- 
ture in her social development. 
Agricultural production and _ tech- 
nique form the basis upon which 
the community established _ itself 
In a self-sufficient 
rural economy, people were apt to 


and flourished. 


be contented. They lived peace- 
fully with one another in their own 
community and would not think of 
interfering with the affairs of peo- 
ple in another community or in- 
vading their territory. For the same 
reason, they could not imagine how 
others should break into their do- 
main and take away their means of 
livelihood. Their primary produc- 
ing units were rural family groups 
engaged in agricultural and house- 
hold industry. Hence, large-scale 
industry could not develop and in- 
dustrial science and technique re- 
mained on a low level. 

AGRARIAN TRADITION PERSISTS 

It is the persistency of the ag- 
ricultural society that accounts for 
the backwardness of all branches 
of industry in China up to a very 
late period. 
opening of the door of China by 
the Opium War, 1842, the prosper- 


However. since the 


THE SCREEN UNITES THE 400,000,000 AGAINST THE AGGRESSOR 


ity and stability of the self-sufh- 
cient agricultural society had been 
somewhat shaken and the foreign 
influence that came in the wake of 
that war brought with it advanced 
industrial technique, which intro- 
duced a gradual transformation in 
the condition of life. This trans- 
formation was accompanied by so- 
cial and political changes and dis- 
turbances usually consequent upon 
any general struggle to get rid of 
the binding force of the institutions 
of an agricultural and feudal so- 
ciety. 

AN ARENA OF EXPLOITATION 

These changes and disturbances 
continued through the founding of 
the Republic to the conclusion of 
the Northern Expedition which 
finally unified the country under 
one central government. A new 
political framework was thus set 
up. But being an_ industrially 
backward country, China was still 
the arena where industrial powers 
competed with one another for the 
control of her vast resources and 
labor. Owing to her proximity. 
Japan was the most ambitious and 
ageressive. By dint of the power 
which she newly acquired through 
the adoption of Western scientific 


technique, she penetrated into 


A SIGNIFICANT CONTRIBUTION TO THE WORLDWIDE HISTORY OF VISUAL EDUCATION 


China through economic means and 
invaded China with military might. 
FILMS AND INDUSTRIALIZATION 

Faced with the double task of 
putting China’s house in order and 
fighting the Japanese aggressor. 
the Chinese realized that they had 
to adopt western methods to indus- 
trialize the land. The educational 
film, product of advanced indus- 
trial technique and one of the most 
effective instruments of popular 
education, naturally entered into 
the scheme. Remembering that “It 
is better to see a thing once than to 
hear about it a hundred times” and 
that “A picture is worth more than 
a thousand words,” the Chinese 
gave the film a very important 
place in the educational program 
of the country. 

Previous to the outbreak of war 
in 1937, the Chinese Ministry of 
Education had already announced 
the following principles to guide 
the making of educational films. 


1. To develop national conscious- 
ness among the people. 

* According to this principle, the 

following films were produced: Be- 

tween Death and Honor, (the story 

of a great scholar and patriot at 

the end of the Sung Dynasty): 
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HEROIC CHINESE SCHOOL BOYS 


“Victory Symphony” story of the second Chinese victory at Changsha. 


Shih Ke-fa, (the story of a learned 
minister who would rather die than 
surrender to a foreign invader) ; 
Emperor Yu, (the story of an em- 
peror who made great personal 
sacrifices in order to carry out his 
task of diverting a disastrous flood 
The Life of Dr. 
Sun Yat-sen. (about the father of 
the Chinese Republic); Good Hus- 
band, (encouraging people to join 


Defend Our 


Land, (a film about the present 


from his country) ; 


the military service) ; 


war). 

2. To impart general knowledge. 
* The following films can be in- 
cluded in this category: War Or- 
phanages; Refugees Work on Un- 
developed Land; The Legal Ten- 
First- 
Malaria; 


der; Wartime Chungking: 
lid; The Prevention of 
and Eyes and Their Protection. 
3. To impart scientific knowledge. 
* The following films come under 
Vehicles Driven by 
Substi- 
J ehicles: 


this category: 
J egetable Oil: 
tutes; 


Gasoline 
Charcoal-Engine 
and Solar Eclipse. 


T. ¥. Lo in his Chungking studio office 
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1. To teach the technique of pro- 
duction. 

* Under this category are films 

like: Hog Bristles; Tea; Tung Oil; 

Cotton; Salt from Artesian Wells, 

Szechuen; and Wool. 


RIVER craft 
carry a com- 
bined medical 
and mobile 
cinema unit 
of the YMCA. 


5. To supplement school education. 
* Under this category are some 
geographic films: The Province of 
Sikang; The 
There are also films which serve 
as illustrations for  text-books. 
These include educational films 


Omei Mountains. 


purchased 


Script conference in the China Film Studio. 


resist a Japanese attempt to force obeisance to a traitor: from 


from other countries 


and translated and distributed to 
schools which need them. 


After the outbreak of war 
in July, 1937, up to the end 
of 1940, altogether 135 sub- 
jects had been treated in films 





made by the Ministry of Education 
itself, or by the Ministry in co- 
operation with other government 
film production units or by these 
units in behalf of the Ministry. 
All these films were made in ac- 
cordance with the principles set 
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Remember — one foot of film 
AAEZEP B4 

properly used, is as deadly 
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as a bullet fired against 
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the enemy... 


LEGEND ON WALL OF CHINA FILM 
STUDIO, CHUNGKING, CHINA 


down by the Ministry as mentioned 
above. The films are distributed 
under the above-mentioned cate- 
gories thus: 


Category Number of Subjects 
No. 1 32 
No. 2 16 
No. 3 1] 
No. 4 34 
No. 5 42 


Fitm Imports DirFicuLt 

As to importation of foreign edu- 
cational films, there have been 
great difficulties ever since the war 
began. First, it was the difficulty of 
obtaining foreign exchange for the 
purpose. (During the early part 
of the war, the greater part of the 
foreign currency which China could 
command was expended on the pur- 
chase of arms and ammunition.) 
Then, after Pearl Harbor, when 
China was enabled to make pur- 
chases abroad through lend-lease 
provisions, there arose the insoluble 
problem of transportation. Hence, 
there has practically been no import 
of foreign educational films since 


Animated cartoon production at the Chungking Studio. 





Visual Education for Victory 
































the outbreak of war between Japan 
and the United States. 

Basing upon the principles gov- 
erning the production of educa- 
tional films as related above, the 
‘Ministry of Education organized a 
Visual Education Committee to di- 
rect the affairs of visual education 
in China. The Committee consists 
of representatives from the various 
government departments concerned 
and from the existing government 
film producing wnits. The present 
writer is a member on that com- 
mittee and had attended many of its 
conferences before he was sent to 
the United States 


king to Hankow and from Hankow 
to Chungking. The third one, the 
Educational Film Studio, was set 
up only at the end of 1940. All 
these studios suffered greatly from 
the shortage of film materials and 
equipment after the outbreak of 
war between Japan and the United 
States, and their regular production 
is seriously hindered on that ac- 
count. 

In production, following the 
principle of “making use of limited 
materials and equipment for maxi- 
mum results,” the producer, in 
making an educational film for the 
army, will try to 





for a survey of the | 


American picture 
industry. The 
problem which 


popularize so that 
it is inteligible to 
a student, a man- 
in-the-street or a 





Thousands gather for outdoor cinema shows. 


the Committee discussed was how 
to make use of the limited film 
materials and equipment to obtain 
maximum results. 


TureE Propuction Units 

There are at present three large 
film production units in Free China. 
The China Film Studio, under the 
direction of the Political Depart- 
ment of the Military Affairs Com- 
mission, works principally on films 
for educational and training use 
in the army. There is the Central 
Film Studio, under the direction of 
the Central Information Bureau 
working principally on educational 
and informational films for use 
among the public. The third is the 
Educational Film Studio, under the 
Ministry of Education and working 
principally on films for use in 
schools. The first and the second 
organizations were established be- 
fore the war and have a history 
of well over ten years. They have 
followed the transference of the 
seat of the government from Nan- 


farmer. He will have to seek for 
methods to arouse interest in his 
variegated audience and to reap the 
widest results possible. 

On the films produced by the 
China Film Studio, for example, 
there is not only a sound track, but 
also subtitles. The narrator will 
read, word by word, what is in the 
subtitles. This will help those who 
cannot read to learn some of the 
characters in the subtitles, and 
those who already can may have a 
chance to check their own pro- 
nunciation of the words against the 
standard pronunciation which the 
narrator is required to use.* 


TeacHiInc TaNnK DEFENSE 

As an illustration, we may again 
take the film Anti-Tank Methods 
produced by the China Film Stu- 
dio. Since China cannot manufac- 
ture her own tanks and cannot pro- 
duce a large number of anti-tank 
guns, it is found necessary to omit 
details in anti-tank warfare that 
are connected with the use of aero- 


Crowds throng nightly showings in the marketing squares of Free China. 
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planes and anti-tank guns. Pas- 
sive defense methods are therefore 
emphasized, such as the putting up 
of tank barriers and traps. The 
“dead angle” of a tank is given a 
detailed description and treatment, 
so as to acquaint the soldier or 
guerilla fighters with the weakness 
in a tank and by teaching them to 
make use of their knowledge of the 
“dead angle”, to reduce their fears. 

The tank is known in the film as 
“the deaf and blind contraption,” 
and it is explained that the opera- 
tor and the gunners, while the en- 
gine is in operation, will not be 
able to hear anything, and that 
since the observation window is 
small, the visual angle is extremely 
limited, so that the men inside it 
are almost blind in effect. It is 
further pointed out that the violent 
shaking and the closed interior of 
the tank cause great discomfort to 





A WORD BY 
THE EDITOR 


* We deem it a great 
privilege to present 
this exclusive arti- 
cle by Mr. Lo, 
which relates for the 
first time in the 
pages of any U. S. 
publication the in- 
spiring story of vis- 
ual education in the 
New China. It is 
particularly signifi- 
cant since it was in 
this land that the 
invention of print- 
ing brought the light 
of learning to the 
world. 





O. H.C. 


Young China pays hom- 
age to a flag of freedom. 





those inside and they are fatigued 
within a very short time. 

The principal 
film is to 


purpose of the 
teach the audience 
(whether it consists of soldiers or 
men-in-the-street) how to construct 
barriers and traps to hinder the ad- 
vance of enemy tanks, and at the 
same time to reduce their fears of 


these “deaf and blind contrap- 
tions.” Hence, we might also say 


that the making of films which 
teach war methods on the one hand 
and strengthen morale on the other 
is another aim in the visual educa- 
tion policy of Free China. 


DRAMATIZATION Is AVOIDED 

Generally speaking, the majority 
of films produced in China avoid 
too much “dramatization.” Their 
tempo is generally slow. The idea 
is to let the average person in the 
audience grasp the full significance 
of every action and every 
uttered. Sometimes a pamphlet 
form text book is issued to the au- 
dience either before or after the 
screening, so as to ensure their full 
understanding of the subject. In 
the army, all set training in the 
regular army mostly 
omitted from films. Similarly, a 
film will not include any subject 
that can readily be made clear in 
the text book or a lecture. The 
main for this omission is 
that the limited materials for the 
making of films will be employed 
for their specialized function. 

In order to train personnel for 
the making of educational films, 
the Nanking 


word 


course is 


reason 


University and the 
Ministry of Education have col- 
laborated and instituted a course in 
Visual Education. After the out- 
break of the Sino-Japanese war, the 
Nanking University has removed to 
the province of Szechuen. The 
1939, 
the University sent one of its pro- 
fessors, Mr. Sun Ming-ching, to the 
United States, where he studied the 
administrative 


course is still retained. In 


aspect of visual 


education. In his research, he also 
received much valuable help from 


(PLEASE TURNTO PAGE 22) 
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many American friends in that spe- 
cialized field. Mr. Sun returned to 
China in 1940 and is at present still 
teaching in the Nanking University. 
This University, then, is the first 
one in China to have a course in 
visual education. 


It has been mentioned in a pre- 
vious paragraph that all the mate- 
rials and equipment needed in the 
production of educational films, 
and, in fact, in making any films 
at all, have to be imported. This 
naturally puts many limitations on 
production. But the urgency and 
exigencies of war make it impos- 
sible to wait for ideal conditions 
in which to carry on the work, and 
there is nothing for it but to make 
the best out of the existing situa- 
tion. 

Cuina Neeps Projectors 

As in production, so it is in ex- 
hibition. There are not enough 
projectors in Free China. But 
what is lacking in equipment is 
made up with manpower. Travel- 
ling projection units are organized, 
one to one projector. Each unin 
has a captain, a projectionist and a 
generator operator. These units 
are assigned to cover widely scat- 
tered areas. Once setting out on 
an assignment, they are entirely on 
their own in regard to finding au- 
diences and their means of trans- 
port. They will ride on mules, 
when mules are available. Other- 
wise, they will travel on foot, carry- 
ing all their equipment. They take 
the wonders of the motion picture 
to outlying districts where people 
have never seen a film before, and 
bring back with them experiences 
of hunger and privation and thrill- 
ing excitement. 

In 1935, the Ministry of Educa- 
tion ordered provincial and munici- 
pal governments to mark out their 
administrative areas into districts 
in order to facilitate the promotion 
of visual education. At that time, 
eighty-one such districts were mark- 
ed out. In 1936, the number of 
districts had increased by thirty- 
one, and in 1937, by an additional 
twenty-three, making altogether a 
total of one hundred and thirty-five 
districts. The Ministry of Educa- 
tion supplied each unit with pro- 
jection equipment, so that in each 
district there are one slide projec- 
tor, one cinema projector and one 
generator for their operation. The 
cinema projector is in most cases a 
machine for 16mm. silent films. 


Districts Cover Wipe AREA 
, Each of these districts covers a 
rather extensive area. The audi- 


* The dialects in China vary greatly, but 
the characters used to represent the words 
are the same throughout the country. The 
standard dialect, which is now widely used. 
is the “Kuoyu.” generally known in 
West as the “Mandarin dialect.”’ 
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ence is mostly confined to school 
students. On the average, there is 
one showing every week, the screen- 
ing of foreign films not counted. 
Then, there is a small number of 
schools and other institutions which 
have their own projectors. Owing 
to the shortage of projection bulbs 
and some parts, however, the use 
of these projectors has now become 
extremely limited. 

In 1938, the Political Depart- 
ment of the Military Affairs Com- 
mission founded ten mobile cine- 
mas, each equipped with a 35mm. 
sound projection equipment and 
subject to army discipline. Their 
activities are chiefly at the front 
and in field hospitals. Most of the 
times, however, the screening is 
done on open ground. A transpar- 
ent screen is set up, so that on one 
side, there are soldiers, and on the 
other, people of the village or 
town. According to a radio broad- 
cast from Chungking on January 6, 
1943, the number of audience for 





the past five years totals 56,700,- 
000,667, half of that audience being 
soldiers. These are the returns 
gathered from 443 different locali- 
ties. In 1942, one of the units fol- 
lowed the Chinese expeditionary 
force to Burma and showed films in 
eight different localities. 


YMCA Uses Mosite Units 


There are other institutions, like 
the YMCA, which have their own 
mobile cinemas. The YMCA often 
uses a mobile medical unit, a mo- 
bile cinema and other facilities for 
popular education put on a barge, 
which travels up and down the 
river, rendering free services to 
those who need them. 

During the writer’s investigation 
tour in the United States, he is very 
much impressed by the tremendous 
development that has been made in 
the field of visual education in the 
country. Comparing two to three 
thousand projectors for a popula- 
tion of 400,000,000 in China (count- 





ESCA LULL LLL TULLE LL LLL LULL LLL LLL LL LLL LO LLL LLL 





UTIL LLL LALLA 





on every front. 


630 Ninth Avenue 


AMUUANNUA0Q00N440000000044440000000000000040000N0000000004000080000000044000000000000000000000H4000N000REOUUUUQLLULEONEEOOOOAULONOEOOOEUUAGEOOEUOOUOUOUGG SUOEOEOOUOUGAALOUUOOUUUUAOOOEEOUOUOAAOOOREUUUUUUAA AGORA 





o2 = IM SIPBP 


. . . With a permanent and growing 


staff, complete facilities and the ex- 
perience of years in the production of 
films that do their jobs well—these 
are AUDIO assets which answer the 
eall of INDUSTRY and GOVERN- 
MENT for services urgently needed in 


those all-important tasks of training 
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ing both 16mm. and 35mm. pro- 
jection equipment and including 
those owned by the government and 
those owned by various institutions 
and private individuals) with the 
some 16,000 theaters and thousands 
upon thousands of projectors avail- 
able for furnishing visual education 
in the United States, he cannot but 
feel that there is yet a lot to be 
done in the field of visual educa- 
tion in China. 


MoBiLizATION OF MANPOWER 

The chief concern of China today 
is to mobilize her immense man- 
power to fight against the aggres- 
sor. After the war, she still has to 
make a great effort to develop her 
rich resources in order to meet the 
needs of an‘ industrial society. In 
view of this, an instrument to help 
spread popular education is indis- 
pensable. The cinema will certain- 
ly exert a tremendous influence on 
the country in its reconstruction. 

Technically speaking, one may 
predict that the 16mm. sound film 
will most probably be more widely 
used in China than in any other 
country. There are at present only 
about three hundred theaters in the 
whole of China. (In Free China, 
there are only 112.) 


INTERESTS CLOSELY RELATED 


Since the Japanese attack on 
Pearl Harbor, the relation between 
the Chinese and the American peo- 
ple has been much closer than be- 
fore. There is an eager hope to 
obtain American technical aid and 
cooperation. For the sake of world 
peace, prosperity and human wel- 
fare, there is need for the develop- 
ment of China’s resources. The 
motion picture, utilized as a means 
to promote technical education and 
to foster friendly international re- 
lations, is bound to make vital con- 
tributions toward the building of a 
new China and a new world. 


Announce Organization of 
Sutton-Malkames, Inc. 
* Announcement of the incorpora- 
tion of Sutton-Malkames, Inc., new 
film production organization with 
offices at 605 Broad Street, Newark, 
New Jersey, and production unit 
offices at 2 West 46th Street, New 
York City, was made last month. 
Key men in the new organization 
are X. F, Sutton, President, for four 
years head of Sound Pictures Cor- 
poration and formerly with the Jam 
Handy Organization; Don Mal- 
kames, Vice-President in Charge of 
Production and a well-known pro- 
ducer of many years experience in 
the industrial and commercial 
field; G. W. Kelly, Secretary and 
Director of Technical Writing, and 
Mort Corwin, Director of Slidefilm 
Production. 


Visual Education for Victory 


























INDUSTRIAL CONFERENCE 
BOARD ISSUES A REPORT 
ON TRAINING PICTURES 


% THe Nationat INpustrIaAL CONFERENCE 
Boarp has undertaken a fairly comprehensive 
report on the use of films for training workers 
and in ihe recent issuance of its study Visual 
Aids in Industrial Training has added consider- 
able favorable evidence on the value of these 
materials in speeding our war program. 

239 companies, many of them outstanding 
producers of war materials, were surveyed by 
S. Avery Raube of the Management Research 
Division of the Board. The result appears to 
be “an overwhelming opinion that films are 
a valuable supplement to an industrial training 
program.” The differences of 
opinion concerning their .uses, advantages and 
limitations” apparently 
of this analysis. 

Section Five of the Report which deals with 
the evaluation of the contribution of visual aids 
to industrial training offers the most interesting 
testimony in the study. In discussing the ad- 
vantages of visual aids, for example, executives 
of 121 companies cooperated by providing a 
detailed compilation in which eleven different 
advantages were mentioned most frequently. 
Understanding of Subject Matter was an ad- 
vantage stated frequently (by 108 or 
89.3% in the replies.) Interest in Learning and 
Retention of Material Learned were advantages 
also most frequently agreed upon. 

Other sections of the Report deal with the 
general use of pictures in education, their cur- 
rent use in industrial training, relation to pro- 
grams, future use and problems and methods 
of projection. Copies are available only to 
of The Conference Board 
and are not available for public sale. 


“considerable 


form the major part 


most 


member Associates 


NEW TRAINING MATERIALS 


*% A new film Drafting Tips, designed to be 
shown to students who have had 40 to 50 hours 
of drafting instruction in order to impress 
standard practices and procedures not empha- 
sized in textbooks on the subject, is available 
through the production facilities of Pennsylvania 
State College, at State College, Pa. Another 
subject, Construction of a Light Airplane, pro- 
duced by the same source, will be of especial 
interest to flight classes. 

* The National Safety Council has announced 
Women and Machines as the latest in the well- 
known series of sound slidefilm programs pro- 
duced for its members. 


How to Hold a Slidefilm Program— 
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(Above) Scenes from the National Safety Council slidefilm 





U. S. Office of Education 
Awards Picture Contracts 


* Announcement was made the past month 
of the awarding of contracts for 105 sound 
motion pictures for war training by the 
United States Office of Education. Films 
on shipbuilding, aviation construction, ma- 
chine tool operation and other subjects 
have been awarded the following: 
ATLAS EDUCATIONAL Fi_m CoMPANY 
Bray Pictures CORPORATION 
THe Carvin CoMPANY 
DEFRENES AND COMPANY 
THe Jam Hanpy ORGANIZATION 
HarFitms, INCORPORATED 
HucH HarMAN PRODUCTIONS 
JAMIESON Fitm CoMPANyY 
Mepicat Fitm GuiLp 
PHOTO AND Sounp, INc. 
Ray-Be.t Fits, INc. 
R. C. M. Propuctions 
Spot Fitm Propuctions, INc. 
EMERSON YORKE STUDIOS 











* R. M. McFarland & Associates, Chicago visual 
specialists, have a series of sound slidefilms on 
problems relating to women workers in war 
industry. for general sale at economical cost. 


‘“‘Women and Machines” 































WHAT THE PLANTS WANT 


* A universal need for pictures dealing with 
blue print reading is noted in the volume of 
correspondence received by Business SCREEN on 
the subject. Apparently subjects now available 
do not completely fill the demand. The field 
of radio production and electronics in general 
is almost completely devoid of training subjects 
and again the demand is extremely heavy. Next 
in volume of requests is the universal plea for 
a strong, psychologically, powerful motion pic- 
ture dealing with industrial safety. Thousands of 
plants unequipped with sound slidefilm appara- 
tus also feel that there is an emotional appeal 
to be stressed that can be made most successfully 
in this way as well as serving their equipment. 


Needless to say a need still exists for a mo- 
tion picture on the utilization of visual training 
aids. Plans for such a production have been 
made and the sooner one is provided for the 
guidance of war plant training departments, the 
better. Sequences on the operation and care of 
modern 16mm sound equipment would be an 
important help to thousands of present owners. 

In the field of industry, films dealing with 
structural needed for all aircraft 


tests are 


plants. The electrical industry also needs films. 





These brief scenes from a complete new filmstrip presentation 


on 


good showmanship are worth remembering (OVER) 
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PROGRAM: CONFERENCE ON U.S. NAVY TRAINING FILM PRODUCTION 


Brief Summary of Events at Training Film Conference Held in Washington, D. C., January 31-February 2, 1943. 





THE PLAN OF THE CONFERENCE 
Speaker: Lieutenant Orville Goldner, U. S. N. R., Senior Project 
Supervisor, Training Film Section. 


INTRODUCTORY REMARKS 


Speaker: Captain H, W. Taylor, U. 


S. N., Director of Photog- 


raphy, Bureau of Aeronautics. 


CURRICULUM DEVELOPMENT IN THE NAVY AND ITS 
IMPLICATIONS FOR TRAINING FILMS 


Speaker: Lieutenant Commander A. C. 


Eurich, U. S. N. R., 


Officer-in-Charge, Curriculum Standards Section, Training 
Division, Bureau of Naval Personnel. 

Discussion: Led by Dr. Reginald Bell, Senior Educational Con- 
sultant, Training Film Section. 


EDUCATIONAL STANDARDS FOR TRAINING FILMS 
Speaker: Mr. Floyde Brooker, Director, Visual Aids for War 
Training, United States Office of Education. 
Discussion: Led by Lieutenant R. B. Lewis, U. S. N. R., Training 


Film Section. 


THE TRAINING FILM SECTION TO DATE 


Lieutenant Thomas Orchard, 


Training Film Section. 


U. S. N. R., Officer-in-Charge, 


(Paper read by Ensign John E. 
Bauernschmidt, U.S. N. R., Training Film Section.) 


PHOTOGRAPHIC AND SOUND STANDARDS FOR 
TRAINING FILMS 


Speaker: Mr. John A. 


Vaurer, Chairman Committee on Non- 


theatrical Equipment of Society of Motion Picture Engineers. 


Discussion: Led by Lieutenant J. Walter Evans, U 


Training Film Section. 


New Slidefilm Shows 
Good Meeting Tips 


* Many visualized meetings fall 
short of their objectives because of 
faulty meeting management. 

The most effectual slidefilm meet- 
ing is the meeting that is planned 
carefully to provide against inter- 
ruptions, interferences, digressions, 
accidents. 

As a result of experience in many 
slidefilms sales 
training meetings in the years past, 


thousands of 


The Jam Handy Organization has 
produced and made available a 
slidefilm titled Tips On _ Slide- 
films, the purpose of which is to 
show, first, what makes for a per- 
fect visualized meeting, and second. 


> m Re 


on the other hand, what can serve 
to nullify the efforts of the best 
possible meeting leader, and the 
most receptive attention of an inter- 
ested audience, or group. 

LittLe Taincs Count 

Simple as the modern slidefilm 
projector is to use, efiicient as are 
the appurtenances that are needed 
for showings, there is yet a sur- 
prisingly large list of “little things” 

so little that they are often over- 
looked or neglected because they 
are litthe—which have to do with 
the quality of a meeting. 

The new slidefilm is of the read- 
ing or discussional type. It totals 
80 frames, and is presented in five 
sequences : 

l. Preparing the classroom or 


How to Hold a Slidefilm Program—Con'td: 








BELLS AND SMELLS 
(Screening of some of the Training Film Section’s 
“Bests” and “Worsts” 
Discussion: Led by Mr. George H. Griffiths, Training Film 


Section. 


POSSIBILITIES IN ANIMATION 
Speaker: Lieutenant Berkeley Anthony, U. S. N. R., Training 


Film Section. 


Discussion: Led by Lieutenant J. C. Hutchison, U. S. N. R., 


Training Film Section. 





TECHNIQUES IN SLIDEFILM PRODUCTION | 


Discussion: Led by Lieutenant Lawrence Crolius, U. 
Training Film Section, assisted by a number of project 


supervisors. 


THE FUNCTION OF THE FILM UTILIZATION OFFICER 
Speaker: Lieutenant F. W. Noel, U. S. N. R., Bureau of Naval 


Personnel. 


Discussion: Led by Lieutenant D. G. Williams, U. S. N. R., Train- 


ing Film Section. 


FILM DEVICES | 


Speaker: Mr. Sidney Kaufman, Training Film Section. 


COMBAT PHOTOGRAPHY 
Commander H. B. Miller, U. S. N., The Head of 


Training Literature Section, Training Division, Bureau of 


Presiding: 


Aeronautics. 


Speaker: Commander John Ford, U. S. N. R., Officer-in-Charge, 
Photographic Section, Office of Strategic Services. 


meeting room 
2. Use of the projector 

3. Use in the classroom 

4 Use in the workshop 

5. Use as a reference library 

Perhaps the suggestions con- 
tained in the first section of this 
subject will be of the greatest use 
and interest to the majority of 
slidefilm users—preparing the class 
or meeting room for a smooth and 
effectual session. 


How To OPERATE PROJECTOR 


The second part illustrates and 
explains how to load the projector 
and adjust it for use. 

An interesting phase of this new 
picture is that which visualizes 
how the slidefilm may be used in 


S. N. B., 





the workshop. It is pictured how 
the image may be projected on the 
wall floor or even the ceiling to 
guide and help the student or 
worker actually engaged in exe- 
cuting a mechanical principle vis- 
ualized for him on the slidefilm. 

Slidefilm kits or subjects as the 
basis of a reference library is also 
explained. It is shown how sub- 
jects may be racked and indexed 
for quick reference purposes by 
the instructor, how a few frames 
from a certain subject may oten 
be used to supply background in- 
ormation for an advanced lesson. 
Also how the slidefilm image may 
be projected on the blackboard as 
a pattern for a blackboard chalk 
drawing. 


More scenes from the new production: ‘‘Tips on Slidefilms” 
now available at cost to help cause of good showmanship. 
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THE 
BOWLINE 


SCENES SHOW 
the detail of step- 
by - step instruc- 
tion in the Coast 
Guard § slidefilms. 
Scenes below 
from another re- 
cent film show 
method of insert- 
ing questions and 
blanking out 
words in the re- 
view section. 


* 
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COAST GUARD 


x Worp HAs come from the Coast 
Guard Visual Training Section an- 
nouncing new technics in the use of 
training films. One involves a com- 
bination of motion training films 
and slide films, and the other aids 
the instructor by giving him a com- 
plete lesson embodied in the film. 
The first technic is one that can 


be used to teach any job that can 


be done with the hands, such as 
knot tying, cleaning and repairing 
guns or other mechanisms and 
speeding up manual operations of 
any sort. 


Saves CountTLess Hours 


The motion training film shows 
“what” is to be done and the cor- 
rect manipulation of doing it. 
Then, the slide film is shown which 
helps the instructor teach the stu- 
dent exactly “how” to do the job. 
step by step. The students actu- 
ally do the job along with the film. 
being guided by the film and doing 
just what is shown on the screen for 
them to do. As in using other 
training films, the films may be re- 
peated as many times as is neces- 
sary. 

The value of this new technic 
was proven in a demonstration by 
Lieutenant Commander Patrick 
Murphy, USCGR, Chief Visual 
Training Officer, Coast Guard, be- 
fore a group of approximately 1600 
members of the New York Sales 
Executive Club where he taught 
this group, in the short period of 
approximately seven minutes, to tie 
a square knot. 


Suows “WHat” anp “How” 


The value of this technic can be 
seen since we know that it previ- 
ously took an instructor from five 
to fifteen minutes of individual in- 
struction to each recruit to tie this 
knot. 

The other technic now used by 
the Coast Guard is that of includ- 
ing information and directions for 
the instructor in the film itself. 
This takes up only a few frames 
preceeding the main body of the 
film and eliminates the hazard of 
the loss of printed instructions, 
booklets, ete. which are generally 
released with new training films. It 
also is much more convenient for 
the instructor than delving through 
printed material, preceeding the 
showing of the film. 

This technic also includes a ques- 
tion and answers sequence which 
are shown after the main body of 
the film is reviewed. 

In this question and answers 
series, the frame giving the original 
(PLEASE TURN TO PAGE 34) 








APPRAISAL OF TRAINING FILM 
TITLE 


RUNNING TIME 
PURPOSE... 


MINS. (Color) (B&W) (Sound) (Silent) 


weight. In column B, please write in that part of subhead weight 
to which you think this film is entitled. For example: subhead 
A, Section I, is given 30% of the section total of 100%. If the 
purpose is not demonstrated with maximum clarity it should be 
scored at less than 30% (half clear would be 15%). By adding 
column B, and dividing the total by the number of sections pertt- 
nent to tnis film, an over ali react.on will be obtained. 


TO WHAT DEGREE: 


PURPOSE 

A. Is the purpose clear? 

b. Is the purpose achieved? 

Cc. Is the film length in correct proportion 
to the purpose? 


SELECTION OF CONTENT 
A. Does the film present its information with 
convincing genuineness? 
B. Are enough ideas included in pictures 
and sound to make the subject clear? 
Is the number of ideas in correct propor- 
tion to film length? (‘foo many?) 
Is the medium suitably employed (motion 
picture vs. film strip)? y 
Does the film succeed in avoiding objec- 
tionable, unimpoitant, or irrelevant 


materiais? 


- DEVELOPMENT OF CONTENT 


A. Is the idea development clear? 

B. Is the story continuity smooth? 

C. Does the film challenge attention and sus- 
tain interest? 

D. Do camera angles and distances aid in 
explaining subject? 


PHOTOGRAPHY 


A. Is the eye effectively focused by scene 

layout? 

Are closeups, lighting, and varying scene 
footage technically well done? 

Are dissolves, wipes, fades, slow motion, 
effectively employed? 

Are titles and captions legible and effec- 
tive? 

Is optical definition good? 

Is camera movement smooth (panning, 
dollying, zooming) ? 


SOUND 


A. Is the character of the voice suitable? 
B. Is the enunciation clear and delivery 
effective? 
C. Is the vocabulary appropriate? 
Does the narration succeed in avoiding 
over or under writing? 
Does the narration highlight important 
material? 
Is the speed of speech appropriate to 
content? 
Are background or natural sounds effec- 
tively used? 
Is the reproduction clear? 


ANIMATION 


A. Does the animation tell a clear story? 

B. Does it stimulate interest? 

C. Does it aid in understanding? 

D. Is it well integrated with the balance of 
the film? 


seveeeeeee Total for film 
(Typical appraisal form developed for Navy film subjects.) 
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% The National Safety Council an- 
nounces plans for a new series of 
ten sound slidefilms to be available 
late in March for use in conduct- 
ing a thorough, well-planned course 
in safety management for supervi- 
sors, foremen, and executives in- 
terested in a complete plant safety 
program. This concise, ready-to- 
use course of safety instruction is 
being produced in collaboration 
with the United States Department 
of Labor and the -National Com- 
mittee for Conservation of Man 
Power in War Industries, based on 
the ninety-six hour ESMWT Safety 


I ngineering program 


OrrerR COMPLETE PROGRAM 

Films combine narrative and ex- 
position, thus holding interest and 
imparting essential points syste- 
matically in a way that is easily re- 
membered and include a_ printed 
general course outline plus a con- 
ference leader's program to accom- 
pany each film and record for ten 
two-hour safety meeting. The films 
are prepared so that a_ safety 
management course for supervisors 
and foremen can be conducted with 
a minimum of management effort 
and without the services of a pro- 
fessional conference leader. 

Each meeting opens with intro- 
ductory remarks by the leader. The 
sound slidefilm is then presented 
and is followed immediately by a 
quiz made up of ten questions of 
the true and false type which do 
not require a great deal of time 
and writing to answer. This quiz 
serves as a review to fix the im- 
portant points in the minds of the 
conference group as well as a check 
for management to determine the 
effectiveness of the presentation. 

CONFERENCE FoLLows Quiz 

Following the quiz a conference 
is conducted, based upon an outline 
which includes specific discussion 
provoking questions. Provision is 
made in this outline to tie the sub- 
ject in with local conditions and 
practices. At the close of each con- 
ference, the outline provides for a 
summary of conclusions and com- 
mitment by members of the group 
for action on the conclusions 
reached. 

Below is a brief summary of sub- 
jects covered in each of the films in 
the series: 

1. Intorductory film covering man- 
agement and _ supervisors re- 
sponsibility. How to organize 
and begin course. 

2. Methods of discovering and cor- 
recting accident causes. 

3. Principles of safeguarding 
against mechanical hazards. 

1. Plant housekeeping 
ance of providing safe working 


import- 


conditions, 
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ON THE PRODUCTION FRONT 





DEVRY CORPORATION EMPLOYEES HEAR PACIFIC WAR EPIC FIRST 
hand as Lieut. Commander Henry P. Michiels, USNR, addresses an employee 
rally at the Corporation's Chicago projection plant. Shown, left to right, in the 
picture above are: Ed. DeVry, Secretary and Treasurer of the DeVry Corpora- 
tion, Commander Michiels, ittiam C. DeVry, President of the DeVry Corpo- 
ration, and another honored Navy guest. (Story in column at right). 





THE SKY IS NOT OUR LIMIT. 


SPRINGER PICTURES, INC. 


716 FISHER BUILDING 35 WEST 45TH STREET 
DETROIT, MICHIGAN * NEW YORK, NEW YORK 


? 





5. Correct supervision in handling 
materials. 

6. Need for proper clothing and 
personal protective equipment. 


DeVry Workers Hear 

Epic of War in Pacific 

® Straight from the scene of recent 
Pacific sea battles in which he par- 
ticipated since the epic day at Pear! 
Harbor, Lieut. Commander Henry 
P. Michiels, USNR, came to bring 
an inspiring message to his home 
town and to workers on the war 
production lines at the DeVry Cor- 
poration. 

Commander Michiels was the au- 
thor of a widely-publicized letter 
(reprinted below) which was re- 
ceived by President William C, 
DeVry of the Corporation some 
months ago. The letter graphically 
told of the importance of motion 
pictures to the men of the Navy in 
requesting emergency parts needed 
to keep a DeVry projector operat- 
ing on one of the “battle-wagons.” 
The request was filled in record 
time and delivery made via air 
through cooperation of the Ferry 
Command. 

Commander Michiels returned 
the favor with his personal visit. 


OrIGINAL LETTER From PAciFic 


“T am going to collect on a favor 
you promised me several years ago. 
That’s if you remember? When 
the old TYPEE caught fire due to a 
short in the battery circuit and I 
and my boys saved her. I could 
sure use that favor now, which I 
didn’t need then. 

“Here it is:—We have one of 
your projectors, Model “XD”, but 
we are fresh out of projection 
lamps—so—no movies. We have 
had them on requisition through 
official channels for four months 
and still haven’t got them. 

“Out here in the Pacific movies 
are the one and only diversion our 
boys have apart from chasing Japs. 
so if you'll be good enough to send 
me a half dozen of those projection 
lamps via air mail, it will really be 
the biggest favor anyone could do 
for our crew. 

“We have had a little action and 
of course are prepared for more. 
Never did I drear:, when I was 
Harbormaster there, that someday 
I'd be back at sea fighting Japs— 
but here I am.” — Lieut.-Com- 
mander Henry P. Michiels, USNR. 


Latest OW! War Films 

* Especially interesting to war 
plants are two new film releases 
from the Office of War Information 
—Keeping Fit and The U. S. News 
Review, Issue Two. The Marines 
Hyman, another song short, and The 
Spirit of °43, new Disney color car- 
toon, are also among the films. 
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SHOWN LARGE AND LIGHTED UPON THE SCREEN are scenes like these from new First-Aid training materials now available for use in war industry. 


First Aid for Your War Workers 


wit HAS BEEN estimated that in 
1941, American industry lost some- 
thing like 460,000,000 man-days, 
and a money loss of about four 
billion dollars due to preventable 
accidents. That 1942 figures will 
show even higher percentages, due, 
first, to millions of inexperienced 
workers joining in the war produc- 
tion effort, second, to the need for 
speeding up output, is taken for 
granted—and this in spite of a 
greatly intensified program of 
safety first education, and worker 
protection now under way in in- 
dustry. 
Pictures IMporTANT ROLE 

In this program of safety educa- 
tion the picture screen is playing 
an ever widening part. Since acci- 
dents will happen, however, the 
importance of the broadest possible 
base of first aid knowledge among 
employes in large plants is recog- 
nized as a “second line of defense” 
against loss of priceless time and 
labor. 

To make possible this broader 
knowledge in the most effectual 
and speedy way. a new slidefilm 
Kit-set of 20 separate subjects has 
now been made available to indus- 
try and _ institutions everywhere, 


which already has proved its value 
in the emergency. 

It is not the purpose of this slide- 
film series to completely train em- 
ployes in first aid procedures. They 
simply add visualization to the lec- 
ture, text-book study, and to actual 
demonstration. 


TEXT AND SLIDEFILMS 

In fact, this Kit-set includes both 
lecture and text-book study as well 
as provision for practical démon- 
strations. The lectures are on disc 
records synchronized with the films, 
and for each slidefilm there is a 
printed text-book. It will be seen 
that the Kit provides a complete 
and approved course in first aid 
which does not require a_profes- 
sional doctor or nurse. Any intelli- 
gent person after taking the course 
complete, is in a position to con- 
duct classes with authority, and 
with a pictured “pattern” for each 
lesson which assures a logical and 
effective presentation. 


Two Are IN TECHNICOLOR 
Two of the slidefilms have been 
produced in Technicolor, and the 
Kit includes a printed instructor’s 
guide or manual. At intervals in 
the slidefilms “cues” are provided 


so that practical demonstrations 
can be made by the instructors and 
classes are permitted to try a hand 
at procedures explained on the 
record and pictured on the screen. 
For this purpose it is customary to 
have a live model in a bathing suit 
in the classroom together with nec- 
essary simple appurtenances for 
practice and demonstration. 

It has been pointed out that the 
great size of the modern war indus- 
try plant, spreading over many 
acres, demands that there be some 
one in every aisle or every section 
familiar with the proper procedure 
“till the doctor comes” in all of the 
most common emergencies. Pro- 
cedures which would require hours 
to explain through lecture or text 
study are much more _ quickly 
grasped when actually seen in pic- 
tured form, large and illuminated. 

Course Is COMPLETE 

The continuity of the series of 
20 slidefilms and records provides 
a complete course and there is little 
left for the instructor or class 
leader to do but make the simple 
demonstrations called for in the 
course as the lessons proceed. 

Time is usually a vital element 
when most accidents happen. To 


do the wrong thing—till the-doctor 

comes—is often to subject the vic- 

tim to unnecessary suffering. To 
do the right thing instantly through 

a knowledge of what to do means 

that the victim runs a better chance 

of getting back on the job more 
quickly than might otherwise be 
the case. 

Atso oF VALUE IN Home 

There is also another advantage 
in training more war workers in 
the fundamentals of first aid. Such 
knowledge is of value in home and 
community life, and in OCD or- 
ganization work in and near the 
factory or plant. 

There is a total of 1,084 indi- 
vidual photographs, charts, graphs, 
drawings and exhibits in the series 
of 20 slidefilm subjects. 

Typical subjects are as follows: 
Purpose OF First Ai (55 pic- 

tures)—A preview of the course, 

and some of its applications. 

THe Bopy—Part One (Color—45 
pictures) —Muscles, _ tendons, 
skin, blood, skeleton, head, trunk, 
upper and lower limbs. 

Tue Bopy—Part Two (Color—54 
pictures)—Heart, arteries, capil- 
laries, veins, breathing, nutri- 
tion, and nervous system. 


—for sources of programs described on this page address inquiries to Business Screen, 157 East Erie Street, Chicago— 
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Training Films Serve on Three War Fronts 


te REPRESENTATIVES from three war 
fronts: production, training, and 
fighting. contributed to the success 
of the first vocational visual aids 
section of the American Vocational 
Association at the anual meeting 
Toledo. 


Dec. 2-5. The concensus of these 


of that organization in 


representatives was that for mass 
instruction, for teaching new skills 
to large numbers of people, the 
combination of a good training 
film in the hands of a skilled in 
structor is an unbeatable one. 
BROOKER ADDRESSES SESSION 
Speaking as a representative from 
the Nation’s war worker training 
front, Floyde E. 
of visual aids for war training in 
the United States Office of Educa- 


tion, traced the development of 


Brooker, director 


FULL REPORT ON FIRST A. V. A. VISUAL AIDS SECTION 
MEETING AT TOLEDO IS GIVEN BY ELDON ROBBINS 


and discussed their contribution in 
furthering the production and util- 
ization of vocational visual aids. 
Plans for the first training films 
produced for the Office of Educa- 
in January, 1941, 
almost a year before Pearl Harbor. 
Brooker said. When the Japanese 
launched their sneak attack upon 
the American naval base in the 
South Pacific, 


sound motion pictures were avail- 


tion were made 


eighteen of these 


able for distribution to classes for 
vocational training of war produc- 
tion workers both in the public 
sschools and industry. These 
eighteen subjects caried the brunt 


ing program during the first months 
of the war when millions of new 
workers were needed to man the 
machines on the production front. 
New Procram In Work 

Brooker disclosed that the Office 
of Education is producing 140 mo- 
tion pictures and the same number 
of film strips for vocational train- 
ing of war production workers. 
This program is dwarfed, however, 
by the production of training films 
for the armed forces. He reported 
that the Navy has approximately 
1,000 subjects produced or under 
production and that other branches 
of the service are engaged in exten- 


machine tool and shipbuilding films of the vocational visual aids train- 








gaTED STATES OFFICE OF EDUCA 
MACHINE SHOP 
WORK 
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BELOW: J. C. COFFEY OF THE JAM 
Handy Organization, Detroit tells the as- 
semblied vocational teachers about new aids 
which have been provided to speed the task 


(LEFT ABOVE) A “LITTLE 
theatre” exhibiting WU. S. 
Office of Education training 
films was well attended by 
members of the AVA Con- 
ference. Projectionist: Ber- 
nard Cousino of Toledo. 
(RIGHT) Instructor’s guides 
tor USOE and ERPI films 
were displayed by Audio 
Visual Aids Council, Inc. 
Howard Pfau of the Coun- 
cil is giving service to an 
interested group. 


sive production programs. 


of training for wartime responsibilities. 
illustrated discussion was presented at the 
vocational visual aids breakfast in Toledo 


The 
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ABOVE: THE PANEL DiS- 
cussing ‘Utilization of Train- 
ing Films’’ consisted of (left 
to right) Maurice Trusal, 
Williamsport, Pa.; Mrs. 
Emma Green, Fifth Service 
Command, Fort Hayes, Co- 
lumbus, Ohio; Lyle Stewart 
and William P. Loomis of 
the United States Office of 
Education. 


Although America had an un- 
precedented production of training 
films, this does not of itself indicate 
that we have outstripped our ene- 
mies in the utilization of visual aids 
for mass instruction, according to 
Brooker. The nation faces a short- 
age of men skilled in the efficient 
use of vocational training films and 
there is a problem of adequate pro- 
jection equipment. 

Nazis StarTep IN Earty 

“At the beginning of the war, 
Germany had a head start on the 
rest of the world in training films 
as well as in airplanes and tanks 
and guns,” said Brooker. “In 1940, 
the Nazis had five times as many 
16mm sound motion picture projec- 
tors as did we in the United States. 
They had produced twenty times as 
many training films and they were 


Candid Glimpses at the Teleda A.V. A. Meeting 


EXPLANATIONS OF “HOW IT WORKS” 
were given by members of the Jam Handy 
Organization to vocational educators attending 
the A. V. A. Conference first visual aids sec- 


tion meeting at Toledo. 
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making fifty times as much use of 
them. There is no doubt that films 
played a major role in imparting 
skills to civilians and soldiers dur- 
ing Germany's amazing rise to 
power in the years she was prepar- 
ing for her present conquests.” 

The films that are being pro- 
duced today by the United States 
Office of Education are tested by 
what is essentially the same tech- 
nique thet was developed before 
Pearl Harbor, according to Brooker. 
In order to pass this test, the film 
must be specific, it must be prac- 
tical, and it must show material in 
great detail. 

New TECHNIQUES PREDICTED 

Despite the rapidly increasing 
production and use of training films 
in America, Brooker believes that 
we are still in the Stone Age of 
visual aids. He predicted new 
techniques both in the production 
and utilization of films and said 
that we have but scratched the sur- 
face of the potential use of pictures 
for instruction. He intimated that 
the present day motion picture pro- 
jector would compare with the pro- 
jector of the future as the famous 
Model T compares with our modern 
motor cars. 

“But the pro’s and con’s of visual 
aids are no longer merely a sub- 
ject of emotional academic dis- 
cussion,” he said. “We are ap- 
proaching the production and utili- 
ization of training films from a 
scientific basis and we must con- 
tinue in this direction. It is no 
longer a matter of convenience or a 
question of whether or not we have 
time to show training films in 
America today. Rather, the ques- 
tion is whether we can afford not 
to.” 


Dr. C. F. Klinefelter 

Sends Paper to Meeting 

* The training films produced by 
the United States Office of Educa- 
tion are designed as teaching aids 
and are not intended to supplant 
the shop instructor, C. F. Kline- 
felter, assistant to the U. S. Com- 
misioner of Education, asserted in 
a paper prepared for presentation 
at the Toledo Conference. 

During the months of prelimi- 
nary planning in the Office of Edu- 
cation prior to requesting funds 
from the Bureau of the Budget and 
Congress to enable the vocational 
shops to be opened for training 
unemployed persons to enter de- 
fense industries, it was recognized 
that any comprehensive expansion 
of training opportunities would 
necessitate securing large numbers 
of mechanics as instructors while 
available teacher training facilities 
would be entirely inadequate to 
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give any considerable amount of as- 
sistance to such mechanics prior to 
their actually being placed at work 
to train unemployed people even 
for specialized operations, Dr. 
Klinefelter explained. 


PLAN To Alp INSTRUCTORS 


Planning, thereupon began to take 
place looking toward the produc- 
tion of some teaching aids that 
would be of definite assistance to 
such inexperienced shop instructors 
as well as to foremen and super- 
visors in the expanding war indus- 
tries. Accordingly, the Office of 
Education eventually set up a vis- 
ual aids program and by last June 
had made available to the country 
at large some 38 sound motion 
pictures dealing with machine shop 
operations and 10 dealing with 
shipbuilding skills. 

In constructing these sound mo- 
tion pictures, Dr. Klinefelter con- 
tinued, occupational analyses were 
made in the first instance by an 
Office of Education Committee. 
The analyses were then broken 
down into proper length teaching 
units that could be handled in the 
average length sound motion pic- 
ture and the content was deliber- 
ately arranged in terms of learning 
difficulties and steps in teaching 
with Richard’s Formula®* as a guide 
to essential material to incorporate 
in the films. 


Toots For THE TEACHER 


These motion pictures produced 
by the Office of Education were 
definitely designed as teaching aids 
and not with a view of supplanting 
instructors as such, Dr. Klinefelter 
maintained. For this reason, none 
of the motion pictures on machine 
shop operations, for example, at- 
tempted to cover each and every 
operation involved in the subject 
treated as it was agreed that cer- 
tain things should be left out so 
that shop instructors in using the 
pictures would recognize at once 
that they must do some active 
teaching themselves. 

The primary test that was ap- 
plied as to material that was to be 
left out and that which was to be 
incorporated was whether or not 
the point to be included was one 
that the average shop instructor, 
even if relatively experienced, 
would normally have some difficulty 
in putting over with a group of 
learners. 

Certainly, the present stupend- 
ous training program with which 


(CONTINUED ON THE NEXT PAGE) 


(Editor’s note—*Richard’s Formula is to 
the effect that efficiency in training varies 
as the degree of manipulative skill required ; 
the specific applications of technical knowl- 
edge that must be known in order to do the 
manipulative job; excess auxiliary informa- 
tion and knowledge; trade judgment and 
morale.) 








Is Our War Job 


Through the skillful and widespread application 


of visual teaching methods, the training of mil- 
tasks of 


modern war has been tremendously advanced. 


lions of Americans in the complex 
On the fighting fronts and in our war industries, 
men and women are learning their jobs faster 
and better by means of mass training with films. 

AND ON 


THE HOME FRONT 


Film training programs are also now 
serving agriculture, science and medi- 
cine, nutrition, safety education and 
many other fields of public activity 


essential to the nation’s war effort. 


a MEETING ONE VITAL PROBLEM ey, 
**Safe Handling of Wartime Freight” 


To ensure the safe arrival of urgently 
needed war materials on America’s vast 
network of railroads, as part of the rail- 
roads’ wartime “Perfect Shipping” pro- 
gram, we are in on a 
sound motion pic- 
ture for the Asso- 
ciation 


production 


of Ameri- 
ean Railroads. 
“Safe Handling of 
Wartime Freight” 
is typical of the 
educational service 
which films are 
now rendering on 
the home front. 


\ J 


P. S. After Victory, the experienced per- 
sonnel and the complete facilities of this 
organization will again serve in the im- 
portant work of selling the products and 
services of American business. 























AGO FILM STUDIOS 


FILM LABORATORY, INC. 


#5 SLIDE FILMS 
GENERAL OFFICE 
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To keep individual war effort at its peak, men who fight and men 
who build need the emotional stimulus of being close to the fighting. 
Fighting men automatically receive this stimulus. But men who 
build are often thousands of miles from the battle fronts. . 
If they could hear the rumble of the guns there would be fewer 
absentees from key machines in production lines . . . there would 


be less spoilage and fewer rejects . 
better production. 

You can’t move your builders to the battle fronts—but you CAN 
move the battle fronts to your builders—with MOTION PIC- 
TURES. Let them “hear” the rumble of the guns. Let them see why 
their BEST is vital to our Victory. Let them absorb the fighting 
spirit of the boys in the Solomons. Then you'll see a tremendous 
difference in the fighting spirit of your home-front men. 

B&H Filmosound Library offers morale-lifting films that tell of 
the war—“‘escape” films which help one momentarily to think of 
other things—and thousands of films of general interest. Use your 
B&H Projector to give your workers a “lift.” Consult with your 
B&H dealer for suggestions—or write direct to Bell & Howell 
Filmosound Library in Chicago. 


. . there would be faster and 






















Many U. S. Official war 
films like this Office of 
War Information picture, 
“Winning Your Wings,” 
can be rented for as little 
as 25c per reel. (The first 
reel on any order carries 
a 50c charge.) In addi- 
tion, the Filmosound 
Library contains hundreds 
of suitable films for train- 
ing workers and building 
morale, as well as purely 
recreational or entertain- 
ment types. Purchase or 
rental basis. 





















FILMOSOUND UTILITY — Compact, preci- 
sion built by the makers of Hollywood's pre- 
ferred motion picture equipment, the Utility 
Model has every feature necessary for finest 
reproduction of 16mm. sound and silent mo- 
tion pictures. 
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Hollywood; Washington, D.C.; London. Est.1907. 


BELL & HOWELL COMPANY : 

1808 Larchmont Avenue 1 

Chicago, Il. ' 

() Please send me Filmosound Library Cata- 4 

log Supplement 1942-B. ' 

() List and description of Government War § 

Films. ' 

Morale-building films. Training films. 1 

“E” for Excellence ; s 

; Name... ' 

A 10-minute sound mo- i 

tion picture available on Position .Firm.. 1 

BUY nominal service charge. 1 
WAR BONDS Address 1 
Bell & Howell Company, Chicago; New York; isi vccinsnveaseccctnasad State...... Bs 1-43 ; 
a 


PRECISION-MADE BY 


CECU and Sowell 
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(CONTINUED FROM PREVIOUS PAGE) 
the vocational training schools of 
the country are confronted, bearing 
in mind the situation with refer- 
ence to untrained instructors, and 
the constant changing of students 
receiving intensive short courses, 
demands as an absolute necessity, 
the use of every available teaching 
aid, whether in the form of books, 
charts, or film material that can be 
of service in speeding up the ab- 
sorption of learning and enlarge- 
ment of understanding on the part 
of those being trained, Dr. Kline- 
felter declared in conclusion. 

INFLUX OF WomMEN WoRKERS 

Especially is this true at the 
present time when girls and women 
in ever increasing numbers are be- 
ing brought into the training pic- 
ture, since the very great majority 
of them are persons without any 
previous mechanical background 
whatever. 

It is to be hoped, therefore, that 
every person having the responsi- 
bility for providing training in con- 
nection with the war effort, whether 
employed in the public school sys- 
tem or industry, will seriously ex- 
plore the possibilities of using ef- 
fectively such modern educational 
aids as motion picture films, slide 
films and other visual aids—the ma- 
chine tools of modern education. 





Norman Mathews 


Bell Official Tells Program 
* Norman Mathews, director of 
the motion picture division of Bell 
Aircraft Corporation, presented a 
behind-the-scenes description of the 
production and use of training films 
in one of the nation’s vital aircraft 
industries. He coroborated state- 
ments of previous speakers to the 
effect that it was necessary to turn 
to visual aids in training large 
numbers of people quickly. A mo- 
tion picture division was establish- 
ed at Bell Aircraft in April, 1942, 
and work began immediately on the 
production of a series of training 
films on subjects requested by the 
United States Army Air Force and 
the Bell Aircraft service depart- 
ment. 

“In developing these 


films,” 


training 
Mathews explained, “our 





first concern was with content, for 
it was our feeling that picture, not 
sound, should carry most of the in- 
formation. Thus, we sought to de- 
sign our films with a logical, coher- 
ent picture continuity. We were 
gratified to hear the comment at 
the screening of a silent rough cut 
of our first picture that no sound 
track was needed to make clear the 
procedure of the operations 
shown.” ° 


Keep AUDIENCE IN MIND 


“We tried at all times to keep our 
audience in mind so that when the 
camera moved about the complex 
mechanics of the airplane it would 
be known at all times just where 
we were and where we had been,” 
he continued, “We wanted to show 
as much as possible an operation 
as it would appear to the individual 
who would tackle this particular 
job himself. We wanted the cam- 
era to have its fullest fluidity in 
terms of cutting and movement. 
Camera angles were considered im- 
portant both from the standpoint 
of audience orientation and the 
cutting pace, and they were chosen 
with care.” 


Detait INsures LEARNING 


Mathews confirmed the experi- 
ence of the Office of Education as 
reported by both Brooker and 
Klinefelter to the effect that the 
success of training films depend 
largely upon the inclusion of elab- 
orate detail. The advice of the Bell 
Aircraft service department was “to 
leave no cotter key unturned,” and 
this was found to be sound advice 
in producing films to meet the 
needs both of pilots and service 
men, 


Panel Discusses Utilization 


* In a panel discussion led by 
Maurice Trusal, visual education 
director, Williamsport Technical 
Institute, Williamsport, Pa., panel 
members William P. Loomis and 
Lyle Stewart of the United States 
Office of Education; and Mrs. Em- 
ma Green, supervisor of training 
films, Fifth Service Command, Fort 
Hayes, Columbus, Ohio; described 
the utilization of training films by 
war worker trainees and Army per- 
sonnel. 

“Ten years ago there was no such 
thing as a film library, preview 
room, or laboratory technicians at 
the Fifth Service ommand,” Mrs. 
Green said in her discussion “How 
The Army Uses Training Films.” 
Maintenance and care of films were 
entirely optional with the ever 
changing enlisted personnel to 
whom they were entrusted. Today, 
our office is staffed with two assis- 


(PLEASE TURN TO PAGE 32) 
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%& Apaptation of available slide- 
film subjects to tie-in with the out- 
line courses in the PIT (pre-induc- 
tion training) Program is now in 
progress. One on basic electricity 
has been already printed and made 
available to instructors everywhere. 

This corelation has been achieved 
by well-known educators, and is 
one of the five initial outline 
courses prepared by The United 
States Army, in co-operation with 
the U. S. Office of Education. 

The five are: 

1. Fundamentals of radio 

2. Fundamentals of auto- 

mechanics 

3. Fundamentals of machines 

4. Fundamentals of shop work 

5. Fundamentals of electricity 


OTHER Courses IN WorK 

Corelation work with suitable 
slidefilms of the other four courses 
outlined in the PIT Program, is 
also under way. 

It will be seen that these five 
original course outlines, based on 
technical and field manuals of the 
Army, have to do with communi- 
cations and transportation. 

The outlines serve as guides to 
teachers in giving pre-induction 
training to high school students in 
order that they will have the basic 
knowledge of one or more study 
upon induction. The outlines chart 
the course and suggest suitable 
text-books, workshop and demon- 
stration equipment, and _ simple 
work projects, including slidefilms. 
It is up to the individual teacher 
to assemble this material in order 
to conduct a course as desired by 
the Army and Office of Education. 

It has been recognized that for 
the individual instructor to locate 


SLIDEFILMS AID P.1.T. STUDY 


and corelate slidefilms with the 
courses would make a heavy de- 
mand upon time and energy, and 
for this reason the corelations are 
being made by others and fur- 
nished to teachers in printed form. 
By following the corelation, the 
teacher will have at hand, as 
needed, the proper slidefilms to 
augment each and every phase of 
the course. 


ConTAaINs 1,581 Pictures 


The slidefilm Kit-set selected for 
the course on basic electricity con- 
sists of 21 subjects with a total of 
1,581 individual pictures—photo- 
graphs, charts, diagrams, drawings, 
maps, charts and exhibits. 

These slidefilms are of the read- 
ing or discussional type. They 
cover all phases of basic electricity, 
and upon completion of the course 
the student is ready for more ad- 
vanced training upon being in- 
ducted into the service. 

Pictures are to play an important 
part in the entire development of 
the PIT program in the schools of 
the Nation. 


Charles Goetz Joins M. P. E. 


* Motion Picture Engineering Com- 
pany of Detroit, announces the 
association of Charles P. Goetz 
with the Motion Picture Engineer- 
ing Company organization. 

Mr. Goetz takes over the duties 
of Assistant to L. H. Larime, who 
is in charge of Development and 
Research on special camera and 
projection devices for military use. 

Mr. Goetz comes to Motion Pic- 
ture Engineering Company with 
many years of engineering labora- 
tory experience at General Electric 


AMERICA’S YOUTH ANSWERS THE CALL as schools begin Pre-induction Train- 
ing programs, speeded with the use of visual aids. Address Business Screen for 
sources in all fields of pre-induction training, including subjects above. 
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Each S.V.E. slidefilm on FIRST AID 


consists of a strip of 35 mm. fi'm 


with a series of 23 or more pic 
tures of the size shown above. For 
viewing by the entire class, these 
pictures can be projected life-size 
by any standard 35 mm. slidefilm 
projector. 





Easily operated §$.V.E. Pro- 
jectors for showing these 
convenient slidefilms are 
available on priority for vo 
cational schools, war plants 
and other users who need 
them for defense training 
purposes. 














SOCIETY 


100 €AST OHIO STREET 


FOR VISUAL 


"WAIT !.<. 
Should He 
Be Moved ?— 


Be Sure Your Employees Give 


CORRECT FIRST AID! 


— Show Them How With 


SLIDEFILMS 


p> VERYONS in your plant should know the 
fundamentals of first aid, not merely 
for use in the event of air raids but for the 
industrial accidents which occur. The wrong 
kind of help can do more harm than good. 
The right methods can be quickly taught 
with S.V.E. slidefilms entitled, "Film Aid 
to First Aid." The seven slidefilms in this 
series provide a convenient and inexpen- 
sive method of teaching First Aid. They 
are extensively used by industrial plants, 
Civilian Defense organizations, schools and 
our armed forces. 


© BANDAGING (in two parts) 

These first two slidefilms illustrate and describe 
many types of bandages which are useful in first 
aid. 

® WOUNDS 

This slidefilm shows the following types of wounds 
and their first-aid treatment: abrasions, lacerations 


incised and punctured wounds; animal and snake 
bites; first aid for the eye: removal of splinters 


® CONTROL OF BLEEDING 

This slidefilm shows how to locate quickly the 
six pressure points in the body, how to apply 
arterial and venous pressure, and how to apply 
bandages and tourniquets to control excessive 
bleeding. 


® FRACTURES 
Symptoms and first-aid treatment including types 


of splints are illustrated. 


© ARTIFICIAL RESPIRATION 

How to rescue and revive workers overcome by ga 
fumes and electric shock and the application of 
artificial respiration for drowning are clearly showr 
in this interesting film. 

© TRANSPORTATION OF THE INJURED 
Approved techniques for carrying and handling 
injured persons are fully covered in this film. 


Write Dept. 2BS for details and prices! 


EDUCATION. INC. 
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605 BROAD ST. 
NEWARK, N. J. 





Molecules, machinery, math or motions! 


We are specialists in producing 


EDUCATIONAL 
MOTION PICTURES, SLIDEFILMS 


and 


on 


COMPLETE VISUAL TRAINING PROGRAMS 


TECHNICAL SUBJECTS 


We have... 


Production personnel with practical experience in this field. 


Modern professional equipment under direct control. 


Editorial talent in technical writing which we coordinate with 
production for visualizations based on sound educational principles. | 


SUTTON-MALKAMES, nc. 
Visual Draining 


2 WEST 46TH ST. 
NEW YORK, N. Y. 


X. F. Sutton, President 


Don Malkames, V. Pres. 


G. W. Kelly, Sec. 


Mort Corwin, Prod. Exec. 




















STEEL Motion Picture 


FILM CANS ana REELS 


AVAILABLE FOR PROMPT DELIVERY’ 


Don't accept substitutes when you can get the very best 
- - Compco STEEL Cans and Reels, available for imme- 
diate shipment in a complete range of sizes. Write today 


for catalog sheet and price list. 


4iailable on priority only, of course 


COMMERCIAL METAL PRODUCTS CO. 
2253 West St. Paul Ave. 


CHICAGO, ILLINOIS 




















TOLEDO FORUM 


(CONTINUED FROM PAGE 30) 


tants, four laboratory technicians, 
and one shipping clerk. Our spa- 
cious library contains three hun- 
dred sets of films, all neatly ar- 
ranged on racks and shelves. A 
work room contains equipment for 
maintenance of films and provides 
facilities for storage of projectors. 
A library theatre is used by loanees 
for previewing films.” 

“The few silent films which came 
into existence about 1917 for train- 
ing Army personnel were gradually 
superseded by sound films,” Mrs. 
Green explained and added that it 
was not until about 1929 that a 
thorough study was made of the 
potentialities of training films and 
the beginning of a real program 
initiated. The number of subjects 
expanded until now there are films 
covering every branch of the serv- 
ice, from the most intricate parts of 
an airplane or gun to the correct 


procedure for putting a gas mask . 


on a horse. 


Visuat Ais Are DousLep 

“The release of new subjects 
during the current and coming year 
is expected to double the output of 
the last fifteen years, which was 
approximately 400 subjects,” Mrs. 
Green announced. “Training films 
are designed to speed the martial 
education of every man in the army 
from raw selectees to ranking spe- 
cialists.” 

“It is quite apparent,” Mrs. 
Green continued, “that although 
the War Department has spared no 
effort to produce films to acceler- 
ate training, there still exists an 
urgent need for educators in the 
field to see that visual aids are ad- 
ministered according to accepted 
principles of procedure. Plans are 
being formulated for the assign- 
ment of an educator, or coordina- 
tor to our library for administra- 
tive work in the field.” 


Media Expert Gives Sources 


* William P. Loomis, supervisor, 
Instructional Materials Section, U. 
S. Office of Education, recommend- 
ed the Office of Education publica- 
tion entitled, “Sources of Visual 
Aids for Instructional Use in 
Schools,” in his discussion of 
sources of training films. This 
pamphlet, he explained, is avail- 
able from the Superintendent of 
Documents at the Nation’s capitol 
and lists the agencies from which 
visual aids may be obtained. This 
includes Federal government de- 
partments and agencies, State gov- 
ernment departments and agencies, 





libraries, museums,. associations, 
and commercial dealers. 

“This pamphlet is valuable as a 
reference to sources of visual aids 
and is classified as to types of visual 
aids available from.these agencies,” 
he said, “but it does not include 
titles of films available.” 

He recommended another publi- 
cation of the Office of Education, 
entitled “Partial List of References 
on Visual Aids,” (Misc. 3483) for 
locating titles of films. This ref- 
erence list, he explained, contains 
titles of visual aids, together with 
films specifications, prices, and in 
most cases, brief annotations. 


Fitm SELEcTION Is ViTAL 


“Assuming that training films 
are acquired for specific training 
purposes, the problem of selection 
becomes an important considera- 
tion,” Loomis said. “Training films 
may be used for purposes of orien- 
tation or demonstration of tool and 
machine processes, safety, and so on. 
The title of the film or even a de- 
scription of it may be inadequate 
to determine its usefulness for 
specific demonstrations. About the 
only way to determine exactly 
whether a film is suitable for speci- 
fic training purposes is to see it and 
analyze its application to training 
requirements. Some means should 
be provided to make possible the 
viewing of films by instructors for 
purposes of determining the adapt- 
ability to instructional needs before 
an appreciable investment is made 
from any source.” 


ELEMENTS OF UTILIZATION 


It was the consensus of the panel 
that efficient utilization of training 
films requires planning, prepara- 
tion, and presentation in terms of 
good instructional practices. Train- 
ing films, it was pointed out, should 
be repeated several times if neces- 
sary to help trainees understand 
intricate and complicated details. 


Fitm Suspyect To ABUSE 


The panel agreed that training 
films, no matter how excellent, 
could be abused as could textbooks, 
charts, or other instructional ma- 
terials. Intelligent use of films, it 
was decided, does not depend so 
much upon the amount of time 
spent in showing the films as the 
use to which this time is put. As 
an example, four half-hour sessions 
at which training films were shown 
and discussed were declared to be 
of greater value from an instruc- 
tional point of view than a two- 
hour session at which an equal 
number of films were shown. The 
importance of preparing the class 
to see the films and of follow-up 
by questions and discussion was 
emphasized. 
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MUSIC IN INDUSTRY 


(CONTINUED FROM PAGE 14) 


ment of immediate contact, work- 
ers stayed on their jobs until the 
actual warning sounded. 
Plant systems became valuable as 
paging mediums, saving thousands 
of man hours, and then became con- 
veyors of music. It gave the neces- 
sary lift and inspiration to the 
worker who may have, the night 
before, had his house blown to bits 
by a bomb, or, at best, spent a 
restless night in a raid-shelter. A 
rousing “Tipperary” greeting the 
coming-to-worker seemed to put the 
needed starch in the backbone. So, 
music, tried experimentally at first, 
became a “must”. And production, 
accordingly, increased as high as 
11%—(official statistics BBC.) 


sirens 


Kaiser YARDS Feature Music 
In the eastern states, many of 
the largest firms now play music to 
employees. Many of the ship yards 
and arsenals are equipped with 
plant loud speaker systems, over 
which comes music. The Henry 
Kaiser plants have 500% more em- 
ployees than a year ago and less 
accidents—they use music, also 
safety talks and other employee 
helps over their system. The noisy 
weave sheds of the Botany Worsted 
Mills has special speakers to pipe 
music through factory din. Since 
frequency range of music is wider 
than that of factory sounds, music 
doesn’t add to the noise, but is 
heard plainly. At the Morey Ma- 
chine Tool Plant in Long Island, 
sweet strains miraculously come 
through a din kicked up by several 


twenty ton cranes. On the other 
hand, for brain workers, -music 
should be as background, com- 


pletely unobtrusive. 
EmpLoyees Conpuct ProGramM 


“At Chicago Flexible Shaft Com- 
pany, Chicago, iwo noon broad- 
casts are each week devoted to em- 
ployee participation. The employee 
talent furnishes the programs, reads 
news bulletin, portrays comic char- 
acters, their orchestra plays, their 
singers sing, and everybody loves 
it. In the editorial rooms of Read- 
ers Digest, editors are treated with 
12 to 20 minutes of planned har- 
mony every hour. The battleship 
Alabama was built in record time 
to music—and nothing is noiser, 
possibly, than riveting a battleship 
together. Acme Steel Company’s 
tests show that music comes through 
perfectly in the noisest parts of the 
plant. 

So whether the work be mental 
or physical, music is a stimulating 
factor. The more monotonous the 
job, the greater the value of music 
to relieve its fatiguing influence. 


Number Seven * 1943 


And here is an important reaction. 
Music once started, is never discon- 
tinued. Employees demand it—and 
it pays for itself many times over 
in increased production and morale 
stimulation. The workers themselves 
comment like this: “Keeps me 
alert”—“Makes time seem shorter” 

“relieves my mind”—“relieves 
my tired feeling at certain times 
of the day”—‘starts the day off 


right’—“I leave the plant whist- 
lin’’”’—. Some don’t even mind 


coming back to work from vaca- 
tions because music makes working 
conditions pleasant. 
AccipENT Toit REDUCED 

Twenty five percent of accidents 
are caused by fatigue. Some plants, 
in addition to music, broadcast 
safety talks. Some use “jingles” 
like the familiar Pepsi-Cola one, 
with safety lyrics—and “gang-sing” 
them by all employees at 
periods or noon hours. 

One of the more recent to adopt 
music is The Operadio Manufactur- 
ing Company, St. Charles, Ill. A 
test was inaugurated about the first 
of November to determine what re- 
sults might be expected from 
“Music In Industry”. This company 
has two plants, each equipped with 
loud speaker paging systems which 
were converted to also accommo- 
date music. Popular recordings 
were played during the 10 A.M. and 
2:25 P.M. ten minute rest periods 
only for the first week. The em- 
ployee reaction was immediate and 
vociferous. This first week brought 
out three things: that employees 
DO like it, that the choice was 
toward popular music, and that 
they demanded it during working 
hours. Operadio now plays six pro- 
grams per shift. Production has 
correspondingly increased over 6%. 


rest 


ABSENTEEISM ALSO AFFECTED 

One of the biggest problems of 
present day production is man 
hours lost through absenteeism and 
tardiness. In a series of tests made 
by Professor Harold Burris-Meyers 
of the Stevens Institute of Technol- 
ogy, Hoboken, N. J., it was found 
that music reduced Monday absen- 
teeism from 22% to 254% and 
other days in near proportion. Em- 
ployees enjoy working under pleas- 
ant conditions, and, additional, a 
few well chosen and pointed re- 
marks over the speaker system just 
before they leave Saturday brings 
them back on Monday. Piece work- 
ers, stimulated through music, make 
more money with less effort, so why 
SHOULDN'T they work—thus they 
don’t “knock off” in the middle of 
an afternoon. Incidentally, there are 
about two billion man hours a year 
lost through absenteeism, and this 
is vitally important right now. 
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VISUAL TRAINING 
Has Gone To War! 


Thousands of motion pictures and 
slidefilms are being used by all 
branches of government in the 
war effort. 


WHY? Because speed and quality 


of learning are now all-important. 


Sarra, Inc. with fine studios and 
personnel skilled in training pro- 
cedures are producing films for use 
throughout the country. 


Two complete studios: 
16 E. Ontario... . Chicago 
18 E. Fiftieth ... New York 


YARRA We Ml 











NEW GoldE FILMATIC 
TRIPLE PURPOSE FILM SLIDE PROJECTOR 


. « « Motor Driven 
Forced Air Cooled 






Used 
by 


the 
Armed 
Forces USED 
3 WAYS 


1. For 2x2 Slides 

2. For Single Frame 
35 mm. Slide Film 

3. For Double Frame 
35 mm. Slide Film 











TRAIN LARGER GROUPS 
Simplifies the projection problem—Clearer 
visibility, easier operation. NEW Non- 
Rewind design . . Manumatic Slide 
Carrier. Portable. Write or wire. 


GoldE Manufacturing Co., 


1220 W. MADISON ST., CHICAGO, U.S.A. 








THE BAY AREA Cosudributes 
TRAINING FILMS FOR 
SHIPBUILDING TRADES 


PHOTO & SOUND, Inc. skn Francisco 














NOW THE MOST WIDELY READ 
TECHNICAL FILM JOURNAL 
IN OFFICIAL WASHINGTON 


With every major wer agency in official Washington 
engaged in some phase of film production for public 
or employee education, and with film production for 
the Armed Forces making history for the entire field 
of Visual Education, the 800-plus copies of each issue of 
Business Screen now circulated in Government, now ex- 
ceed the circulation of any other technical film journal. 


BUSINESS SCREEN 


THE NATIONAL MAGAZINE OF SIGHT & 
SOUND AIDS TO MODERN EDUCATION 
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WAR RESEARCH PROJECT— 


(CONTINUED FROM PAGE FOUR) 
made between experimental and control groups. 
Significance of the study: 

A. The U. S. Office of Education will have 
expended a total of $1,250,000 on films of the 
type used in this study. Where there are excel- 
leni logical grounds for assuming that such an 
expenditure will be justified by the time it 
will save in training for the present war pro- 
duction and the post-war change-over, there is 
little experimental evidence on the subject. If 
a controlled experiment bears out what logic 
would seem to suggest, more industrialists may 
be encouraged to use films and the time saved 
in training workers may be put to good use. 

B. In addition to its immediate practical im- 
portance the study has significance for the gen- 
eral problem of motor learning. Studies have 
shown that films are useful in the analysis of 
motor skills, but the idea of using films as an 
integrative teaching device in which they, by 
setting the model, provide the starting point for 
motor learning has not been investigated under 
controlled experimental conditions. 


COAST GUARD TESTS— 


( CONTINUED FROM PAGE TWENTY-FIVE ) 
series, the frame giving the original information 
is used with important words deleted, questions 
asked or a choice of words given to the student 
to replace or answer. 

The answers sequence also includes the frame 
which gave the original information as shown in 
the main body of the film. 

It is believed by Lieutenant Commander 
Patrick Murphy, Chief Visual Training Officer 
of the Coast Guard, that these review technics 
will further increase the rate of 
learning when visual aids are used. 


MODERN DISPLAY OF VISUAL FACTS 


* Continuous automatic presentation of visual 
facts will help explain the complexities of point 
rationing, educate consumers and sell war bonds 

these are among the many uses to which the 
compact new cabinet model Adslide projector 
may be put, according to its Chicago maker. 
Write Business Screen for details. 


successful 





CABINET MODEL OF ADSLIDE PRO- 
JECTOR is equipped for either manual or 
automatic projection. Projects a 9 x 12 inch 
picture from 16mm film. Capacity to 130 
pictures. 











SOUND SLIDEFILM 
EQUIPMENT 


TO MEET YOUR WAR 
TRAINING NEEDS! 


| NEW and REBUILT MACHINES 


We manufacture the only complete line of 
Sound Slidefilm Equipment on the market, 
for Factory Training, Safety, Sales, Educa- 
tional, Religious, and all other purposes. 
Nine models and endless combinations to 
choose from. Whatever you need, we have 
it. Twenty-five exclusive advantages. Write 
today. 

















WE BUY EQUIPMENT 


Dispose of your idle sound slidefilm equip- 
ment now. It is vitally needed for war train- 
ing. Full value paid and inquiries promptly 
answered. 


0. |. MCCLURE TALKING PICTURES 


1115. WASHINGTON BLVYD.—CHICAGO—CANal 4914 
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PROJECTION SERVICE 








New York, New Jersey, Connecticut — 





16MM & 35MM motion picture projection 

service. Arrange club, 
school, church showings, supply equipment and operators. 
Full responsibility, one-time or long runs in New York, 
New Jersey, and Connecticut. Continuous projection and 
sound-slide film service. Have largest local list of the- 
atrical outlets for top quality industrial films. 


KING COLE'S SOUND SERVICE, Inc. 


203 E. 26th ST.. NEW YORK CITY LEx. 2-678! 














Pacific Northwest States — 





IN THE NORTHWEST 
IT'S MOORE'S 
MOTION PICTURE SERVICE 
“Cine Specialists” 
306 S.W. 9th Ave., Portland, Ore. BE. 6716 
COMPLETE PROJECTION SERVICE 








16 & 35mm Hi-Intensity Arc Equipment 
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BOARD OF DIRECTORS 


E. S. Carpenter, Escar Motion 
Picture Service, Cleveland, 
Ohio. 

= 

William J. Ganz, William J. 
Ganz Company, New York 
City 

+ 

Jamison Handy, The Jam Handy 

Organization, Chicago, Ill. 
a 

Arthur H. Loucks, Loucks & 
Norling Studios, New Y ork 
City 

€ 


Robert C. McKean, Caravel 
Films, Inc., New Y ork City 


e 
R. H. Ray, Ray-Bell Films, Inc., 
St. Paul, Minnesota 


Harold E. Wondsel, Sound 
Masters, Inc., New York 
City 

- 


Herbert S. Houston, Chairman 
of the Board 


ALL RESPONSIBLE PRODUCERS 


The Code for Producers 
of Educational and Industrial Pictures 





We hold that producers of visual aids for vocational training and public 
education have an obligation not only to their customers, but to their 
personnel, to the groups for whom the visual aids are intended, to the 
public, to each other, and to the interest of the national economy. 


The principles which govern the discharge of this responsibility are var- 
ious in application. Some are rooted in a standard of honor which all 
fair minded men acknowledge and others are based on the requirements 
of good business. What is unfair in the operations of producing, supply- 
ing visual aids and assisting in their use in vocational training and edu- 
cational pictures, is explicitly stated in our Standards of Practice. 


It is our purpose to compete with each other in the interest of quality of 
product, character of service and economy of pricing without any lim- 
itations whatsoever in the vigor of such competition. However, certain 
competitive methods are condemned in the Code — not because they are 
competitive, but because they tend to retard and limit the extension of 
visual methods in education, vocational training and public information 
and, in fact, to destroy the confidence of its patrons: 


Producer members subscribing to the Code of Ethics and to these Stand- 
ards of Practice are to devote their best efforts and attention to the best 
of their ability to the advancement of visual education and vocational 
training, refraining from all pretenses as to being theatrical producers 
or as to being documentary producers, it being recognized that only in 
this manner can they give the greatest assistance in advancing the pro- 
fessional production and effective use of educational, commercial and 
industrial films and eliminate the confusion which promotes mistakes 
and invites exploitation of purchasers who fail to distinguish between 
the trade school and the theatre and particularly to discover the differ- 
ent character of experience required for entertainment and theatrical 
studio production as distinguishd from educational and factory production. 


WHO SUBSCRIBE TO THE INSTITUTE’S CODE OF ETHICS AND MEET ITS 


STANDARDS OF PRACTICE ARE ELIGIBLE FOR MEMBERSHIP. FULL INFORMATION, ON REQUEST, IS PROMPTLY SENT. 


Educational 


Building 


“Mass Training for Mass Production for Victory” 


THE INSTITUTE 
for the Advancement of 


VISUAL EDUCATION AND VOCATIONAL TRAINING, Inc. 





70 Fifth Avenue 
New York City 
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a The use of visualization aids for production training found the way through the shallows and around 
and war products training can go forward smoothly — the dead ends, can help you take your training ship 
without misadventure wherever there is an experi- | _to port. . 


Having made sure of such qualified assistance, you 


During the last twenty years, all the rocks have been will be in the el L 


located and all the sandbars tried out. 


| : Ne 
The way around every obstruction is known to those 
Sea MAII TE otk Sas see hand. The gna apex 


long experience with those pioneers who have xe PMT: 
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